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T'eHzgep, cekcyaabHICTh i Bi1aga: kBipyroun HopMaTuBHOcCTi. Marepi-
anu MixkHaposHoi KoHbepeHnii (XapkiB, 2-4 TpaBH:A 2014 p.) — Kui: IeHTp Kys1b-
TYPHO-aHTPONOJIOTIUHUX cTyAid, ITpesncraBaunTBo ®oHay iM. I'aiinpixa Brosa B
VYkpaiHi, 2014. — 40 c.

Marepianu koHdepeHwii MicTATh aHOTaNLii BUCTYmiB Ha Mi>KHApOJHIN KOH-
depentii “Tennep, cekcyaapHICTh 1 BJ1a1a: KBIpyIOUH HOPMATHUBHOCTI”, 110 Biz0y-
J1acs 2-4 TpaBHA 2014 POKY B M. XapKOBi.

Meroo koH(epeHI[ii € 00rOBOpPeHHS KBip-TEOPETUYHUX JOCIIIKEeHb, SAKi
aQHAJTI3YI0Th HOPMATUBHI PEKUMHU T'eHJIEPY 1 CEKCYyaJIbHOCTI, 8 TAaKOXK MpobseMa-
THU3YIOTh TPAJIULINHI Teopil cexcyanbHOCTI. KBip-TEOpito TyT CkepoBaHO HA KpH-
TUYHUHN aHaJi3 IMIUTIKAIi{ BIaJiu, 3HAHHSA 1 TOJIITHUK, Yepe3 AKi CTBOPIOIOTHCS
OIPHUPOHIOIOTHCA “iHIm”.

Marepianu 6yayTh IiKaBi akaieMiuHill cIibHOTI 31 chepu rymaHiTapHHUX i
COI[iaIbPHUX 3HAHb — icTopid, disocodis, eTHONIOTIA, KyJIbTYpHA AHTPOIIOJIOTIS,
KYJIBTYPOJIOTis, TeH/IEPHI JOCTI/PKEHHS, COLII0IOTis TOIIO.

The materials of the International Conference “Gender, Sexuality and Power:
Queering Nornativity” that was held on May 2-4, 2014 in Kharkiv (Ukraine),
include abstracts of the presentations.

The Conference aims to discuss queer-theoretical research that analyzes
normative gender order and normative sexuality as well as problematizes traditional
theories of sexuality. The Queer-theory is oriented on analizing the implications
of power, knowledge, and politics through which “Others” are constructed and
naturalized.

The materials to be of interest for humanitarian and social academic
communities dealing with history, philosophy, ethnography, cultural anthropology,
culturology, gender studies, sociology, etc.

AHOTaii BUCTYiB PO3MillleHO B a1aBiTHOMY MOPAIKY 3a IIPi3BUIIEM

Abstracts are alphabetized by names
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Mapia Maepuuk, Oavea IlnaxomHik

JINPEKTOPKH MIPOEKTY

Kondepennis «I'enyiep, cekcyaapHICTh 1 BiIafa: KBIpYIOUH HOp-
MAaTHUBHICTb» € 3aBePIIAJIbHUM aKOPZOM TPHUPIYHOTO IMPOEKTY', IKUH
o0’eHAB BHKJIAJaY0K BUIIIB Ta JOCTIAHUIb 3 YOTHPHAALATH IIOCT-
paZsTHCPKUX, IiBHIYHOAMEPHKAaHCHKUX KpaiH Ta €ppormeiicbkoro Co-
103y. Lliero KoH(epeHIieI0 MU X04eMO PO3IINPUTH HAIIle CIIiIBTOBAPH-
CTBO, 3alOYaTKyBaTH IHTEHCHUBHINIy MIXKHApOAHY aKaZeMiyHy CITiB-
IIPAITIO B II0JIi KBip-TeOpii Ta KpUTUYHUX JOCIIIJIZKEHD CEKCYyaTbHOCTI.

KBip-Teopis € gieBuM 3acob60M akaseMivHOTO aHAJTI3y Ta aKTHBI3-
My, MEXaHI3MOM IPOAYKYBaHHS KPUTHYHUX 3HAHb Ta PO3BUTKY CO-
mianpHOI yyTIuBocTi. OOIINp 3aIIPONOHOBAHUX HA KOHGEPEHIl TeM
MOKa3ye pisHOMAaHITTA mpobseM, 3 IKUMH 3/aTHA MPAIIOBATH KBip-
Teopis. 3a AOMOMOrolo ii iHCTPYMEHTIB MM MOKEMO B/IaBaTHCA 0 aHA-
JIi3y HE TIJIbKU CEKCYaJIbHOCTI, 1i/IEHTUYHOCTI, TeH/Iepy YH CTaTi, aje U
KPUTUYHO IPAIIOBATH 3 IIUTAHIMH HOPMATHUBHOCTI, aKTUBI3MY, CiM1,
CeKCyaJIbHUX IOJIITUK 1 MPaKTUK, JII000Bi, mopHorpadii, IpocTuTyILii,
penpozykKii, Heo-1ibeparisaMy, ClIOKIUBaHH:A, aHApXi3My, GeMiHizMy,
TIOTT- Ta KJIYOHOI KyJIbTYPH, @ TAKOK 3aJIy4YaTH iHIII COIiaIbHI BUMIPH -
pacH, KJjacy, BiKy, HEIIOBHOCIIPABHOCTI TOIIIO.

KBip-Teopiss B CyKyITHOCTI 3 iHIIMMHU IOCTCTPYKTYPaJIiCTCHKUMU
KOHCTPYKITIOHICTCPKUMH €IIiCTEMOJIOTIAMHU (KPUTHYHA TEOpisl pacu,
ITOCTKOJIOHIA/IbHI CTY/il) Ja€ HaM MOKJIUBICTh BUSIBJIATH i IEKOHCTPY-
I0BATH BJIaJIV HAUTOHIINX PericTpiB — THX, 10 3a3BUYAN 3UIHIIAINCA
HEBUJIUMHUMU — a OTKe OyTH iHCTPYMEHTOM JeKOHCTPYKIIii, pO3BiH-
YaHHS MEXaHi3MiB COI[IaJIbHOTO BHJIYYEHHs, iHIITYBaHHS Ta MapriHa-
sizartii. Ock YOMy KBip-T€OPETHUYHI TOCTIKEHHSA 1 TUCKYCii MOXKyTh (i
MyCSATh) CTATU MOIITOBXOM JIJIsI HOBUX (DOPM TIPOMAa/ISTHCBKOTO, MUC-
TEIbKOT0, aKaJ[EMiYHOTO aKTHBI3MYy, HOBUX CYCIJIbHHX IIPAKTUK, Ha-
I[IJIEHUX HA yTBEP/>KEHH IIPaB JIIOJUHH 1 COLiaJIbHOI CIIPaBEJINBOCTI.
OxpiM 11bOTO, KPUTHYHI BUKJIQ/IaNbKi (isocodii Ta cTparerii (dpeminic-
TUYHA Ta KBip-1e/Iaroriku) OyAyTh PO3MPAI[bOBYBATUCS B YKPATHCHKUX
BHIIIAX, IOCTYIIOBO 3MIHIOIOUH OOJIMYYS SIK BUIOL IITKOJIM Ta aKaJIeMil,
TaK i CyCITJILCTBA 3aTaJIOM.

thttp://genderandsexuality.org



Maria Mayerchyk, Olga Plakhotnik

Project directors

Gender, Sexuality and Power: Queering Normativity Conference
is a finale of a three-year project® that has united lecturers of higher
educational institutions and researchers from fourteen post-Soviet,
North American countries and European Union. With this conference
we would like to expand our network and initiate a more intensive
international academic cooperation in the field of queer theory and
critical studies of sexuality.

Queer theory is a viable means of academic analysis and activism,
a mechanism of producing critical knowledge and development of
social sensitivity. Broadness of topics, offered at the conference,
shows variety of problems, with which queer theory is capable to
work. With the help of its instruments we can engage into analysis
of not only sexuality, identity, gender or sex, but also critically work
with normativity, activism, family, sexual policies and practices, love,
pornography, prostitution, reproduction, neo-liberalism, consumption,
anarchism, feminism, pop and club culture and also engage other social
dimensions — races, classes, age, disability, etc.

Combined with other post-structural constructionist epistemolo-
gies (critical race theory, post-colonial studies), queer theory gives
us an opportunity to reveal and deconstruct powers of the thinnest
registers — those that have usually remained invisible — and, therefore,
serve an instrument of deconstruction, dispelling mechanisms of social
exclusion, othering and marginalization. That is why queer-theoretical
studies and discussions can (and must) become an impetus for new
forms of civil, art and academic activism, new public practices, aimed
at assertion of human rights and social justice. In addition, critical
teaching philosophies and strategies (feminist and queer pedagogies)
will be applied in Ukraine’s higher educational institutions and will
gradually change both the face of higher school, academia, and the
society in general.

2 http://genderandsexuality.org



Anorariii BUCTYIIB

Abstracts

TI'aauna 3enenuna / Galina Zelenina

(Poccutickas eneparius)
0 «xHAax ¥ nugapacax»: MHAaKOBOCTb Ha IBOUX

On «Jews and Fags»: One Otherness For Two

JIOKJIa/i TOCBSAIIEH PEKOHCTPYKIUU HCTOPHYECKOTO KOHTEKCTa
MeMa <«KHJIbl U MUAapachl», aHAJIU3y COBETCKUX M ITOCTCOBETCKUX
CTpaTervil BhISABJIEHHUS HOPMBI M MHAKOBOCTU KaK aOHOPMAaJIbHOCTH,
CTUTMaTH3aIlUH 110 TPU3HAKAM PAChl M CEKCYyaJIbHOCTU U ITOJIUTH3A-
I[UU 3THX XapaKTEPUCTHUK.

V3yueHne TeMbl «EBPEN U TOMOCEKCYaJIbl / €BPENCTBO U TOMOCEK-
CYaJIbHOCTh» IIPUCYTCTBYET B HayKe HA TPEX YPOBHSX: Ha YPOBHE CYIII-
HOCTHOTO CXOZICTBA — MEXK/Iy CAMUMH ()eHOMEHAMU: €BPEHCKOCTHIO U
KBUPHOCTBIO; MEK/y BHEIIHUMU, KaK IIPAaBUJIO, BPaXK/I€OHBIMU JIHC-
KypcaMU: aHTHCEMHUTH3MOM U roModobuel; u Mexay AUCKypCaMU
aKa/IeMUYEeCKIMU: KBUP-UCCIIEZIOBAHUAME U UY/TANKOH, B X TEOPETH-
YECKHUX aCIIeKTaXx.

BeseneTBre 4acTUYHOTO HAJIOXKEHHSA APYr Ha /Ipyra JIBYyX CeK-
TOPOB — HYy/IaUKH U KBHUP-UCCJIEIOBAHMH, 0O€CIIeYeHHOr0, 110 Kpak-
Hell Mepe IOHAavasly, COBIA/IEHUEM B PsZie yUeHBIX Cpa3y JIByX Map-
THHAJIBHBIX H/IEHTUYHOCTEN, 00pa3oBaicsa y:Ke aKa/JieMHYecKuil Tuo-
pun Bpoze Jewish Queer studies. OH He 0COGEHHO YKOpEHEH HWHCTH-
TYIIUOHAJIBHO U JIEPIKUTCS BO MHOTOM HAa BBINIEOOO3HAYEHHBIX IEP-
COHAJIBHBIX COBI/IEHUAX U Pa3pabOTKe HECKOJIBKHUX IPOOJIEMaTHK:
B obs1acty OUOJIEHCKUX MITY/IUH, TAIMYAUYEeCKON (PUIIOJIOTUH, TOUEU-
HO — MeJIUEBUCTUKY U uctopur HoBOTO BpeMeHH, U IJIaBHOE — U3yJe-
HUSA KPUCTALIN3AaNUH 00pa30B U eBpes, U TOMOCEKCyasa KaK IMapui
3aIaTHOTO METAIIOJIKCA, CUCTEMATH3AINN KPUTHYECKOTO OTHOIIEHUS
K HHUM, aHTHCEMHUTH3MA M roMO(DOOWH, U UCKYPCUBHOTO CIIUSHUS
pacseI u cekcyanbHocTH B fin de siecle.

B noxsazie npeanpuHUMAaeTCs HOIBITKA OLIEHUTh, HACKOJIBKO CO-
BETCKHe CTPATeruy HacJIeI0BAIN H300peTeHNUs MPe/IbIIYIIeH SII0XH B
o6s1acTi CTUTMATH3aIWH U MaJaJu3aliuy KBUP-TPYII, 00CyKAaeTcs

7



3apOKIEHUE U PA3BUTHE BPAXKEOHON PUTOPUKHU U PEITPECCUBHOM I10-
JINTUKY, HAUWHAs C 1930-X TOJ[0B U PEHECCAHC HEKOTOPHIX 3JIEMEHTOB
B IIOCTCOBETCKOM Poccuu, MOMEHTHI IPOTHUBOIOCTABJIEHHUS U TOUYKH
OTOXK/IECTBJIEHUS IBYX IPYII BO BHEIITHEM JIFICKYPCe, CXO/ICTBA U Pa3-
JINYUSA UX OIBITOB «CHU/IEHUS B UyJlaHe» U BBIXOJ]a U3 HETOo, ITPaKTUKa
BHYTPEHHEN SMUTPAIUYM W TeMa BHEIIHEU, peayibHble U HeAJIbHBIE
OTHOIIIEHUS CTAPIIETO M MJIAJIIIIETO MEHBITUMHCTB — MeTahOpUIECKOE
OTOK/IECTBJIEHUE U MIPAKTUYECKOE Pa3MeKEeBaHUE.

HcrounukoBass 6aza pabOTBHI: 3aKOHOAATEJIbHBIE JOKYMEHTBHI,
MyOJIUIMCTUKA U TEPUOJIUKA COBETCKOU 3IIOXH M COBPEMEHHOCTH, C
nobasiieHreM social media; MCTOYHHKH JIMYHOIO IIPOUCXOXKIEHHUS
(MeMyapbl) ¥ IOKYMEHTHI «YCTHOU UCTOPUM » — HHTEPBBIO C EBPESIMU U
roMoceKCyajaMu, *KUBIIMMU B 3pesioM Bo3pacTe B CoBetckom Corose
(HECKOJIPKO KOJUIEKITUH MHTEPBBIO, B3ATHIX B 1990-€ — 2000-€; apXUB
aBTOpA).

Tamapa Mapuenik / Tamara Martsenyuk

(Yxpauna)

I'ereponopmatuBHocTs 1 JII'BT naps! B Ykpaune:
peayIbHO JIM IPEOA0JIeTh HAEeATbl TPAAUIUOHHOMN
rerepoceKkcyajIbHO ceMbu?

(K mopuymHo# nuckyccnu «I'eTepoHOPMATHBHOCTh
U CEMbsI B TIOCTCOBETCKHIH PEATTHIX» )

Heteronormativity and LGBT Couples in Ukraine:
Is It Realistic to Overcome the Ideals of Traditional
Heterosexual Family?

(For the podium discussion «Heteronormativity
and Family in Post-Soviet Realities»)

B moctcoBeTcKUX 00IECTBAX, B TOM YHCJIE U YKPAUHCKOM, ITOCIIE
JIEKPUMHPHAJIN3AIUA TOMOCEKCYaJIbHBIX OTHOIIEHUH, aKTyaJIbHbIM
OCTAa€TCA BOIPOC HOPMAIM3AIUU U JIETUTHUMalIUU IIpeZCTaBUTe-
JIel M TpeACTaBUTEIbHUI] PA3JIMIHBIX CEKCYaJbHBIX OPHUEHTAINN U
TeH/IEPHBIX HIEHTHYHOCTed. B 2010 rogy YkpawHa mojjiepaia Jio-
kymeHT CoBeta EBponbr «O mMepax mo 60pb0e ¢ JUCKpUMUHAIIEHA 10
MIPU3HAKY CEKCYaJIbHON OPUEHTAIINY WU TeH/IEPHON UAEHTUYHOCTH ».
B noxymeHnTe ctpaHam-usieHaM CoBeTa EBpombl pekoMeHryeTcsd pu-
HUMAaTh Mepbl IO YJIYYIIEHUI0 3aKOHOAATEIbCTBA U IOJUTHUKU JJIA
obecnieueHUs IpaB YeJI0BEKA B TAKUX c(epax, KaK TPY/IOBbIE OTHOIIIE-
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HUs, cB000/1a 00'beAMHEHNN K MUPDHBIX COOPAHUM, INYHASA U cCeMeiHasA
JKU3Hb, 00pa30BaHUe, OXpaHa 370POBB, CIIOPT U .3

B rocyzmapcTBeHHBIX JOKJIaJIax O IOJIOXKEHUH ceMel B YKpauHe O
CYIIIeCTBOBAHUY I'OMOCEKCYaIbHBIX U TPAHCTEH/IePHBIX IIap He YIIOMH-
HaeTcsA. 3aKpeIvIsAeTcs 0 YMOJYaHHUIO JINIIb TeTePOCceKCyIbHbIN Ba-
pUAHT ceMeWHBIX OTHOLIEHHH, a OJHOIIOJIbIe TIaphl Ha TOCYAAPCTBEH-
HOM yYPOBHE OCTAIOTCA HeBUAUMBIMU. IIpy 3TOM 1O JaHHBIM HCCIIeI0-
Banuii JIT'bT-opranusanuii B YKkpanHe HaCIUTHIBAETCA OT 100 10 200
TBIC. OJJHOIIOJIBIX I1ap.4

ATOT QaKT He ABJISETCS CIIyIalHBIM, BeJIb B YKpanHe, KaK YKa3aHo
B ouepeHOM oT4ueTe o nosioxkennu JII'BT-coobiecTsa, «He CyIIecTBy-
eT HUKaKoi (OpMBI 1151 OPUIINAIBHOIO IPU3HAHUA OJIHOIIOJIBIX COIO-
30B... OHM He ITPU3HAIOTCA HU B BH/le 0UIAIBHOrO Opaka, HU B BU/IE
IPaKJJAHCKOTO OpaKa, IOCTYITHOTO JJI TeTEPOCEKCYThHBIX Tap»S5. Co-
oTBeTCcTBeHHO, JII'BT-maps! He UMEIOT COIUAIBHBIX JIBIOT U TAPAHTUN:
«3TO KacaeTcs BOIIPOCOB HACJIe/IOBAHUA UMYIIIeCTBa, ONIEKU HaJl 1eTh-
MM, OTCYTCTBHSI BO3MOKHOCTH He J]JaBaTh IOKa3aHUA IPOTUB OJIM3KO-
TO PO/ICTBEHHUKA B YTOJIOBHBIX JleJlaX, U JIPYTUX OOCTOATEJNIbCTB, I7ie
YUUTBIBAETCSA IapTHEPCTBO. B ToM umcsie, 1ecONAHKY He UMEIOT I0CTY-
I1a K ICKyCCTBEHHOMY OILJIOZIOTBOPEHNIO, TAK KaK 3TOH BO3MOXKHOCTHIO
MOTYT BOCIIOJIb30BAThCSA TOJIBKO 3aMyKHUE KEHITUHBI».°

Takasa cutyanus ocjoxkHser cyiiecrBoBanue JII'BT-cemeis, Tpe-
OyeT OT HUX IMPeO0JIeHUs OOIBIINX TPYAHOCTEN 1 mpenaTcTBuil. O6-
IIECTBO U TOCYZApPCTBO 3ACTABJIAIOT UX BCe BpeMA OPHUEHTUPOBATHCA
Ha yjleasl TPAJULIMOHHON reTepoceKcyajlbHOU ceMbU IIPU OLleHKe CBO-
ux oTHomeHnd. B pamkax mpoektra HIIO «MHCcaliT» Ipu MOAAEPIKKE
IIpencrasurenbcrBa ®onya um. I'erpuxa bésuis B Ykpaune’ B 2011
rojty ObLTH TIpOBeNleHBI TTyOuHHBIE UHTEPBHIO ¢ JITBT-cembamMu u3
pa3HbIX peruoHoB YkpauHbl. C omHOU cropoHbl, JITBT cembsiM mpu-
cy1 GOJIBIINM, YeM reTepOCeKCyaIbHBIM CEMbSM ITOTEHIINAI I10 CO3/1a-

3 Recommendation of the Committee of Ministers to member states on measures
to combat discrimination on grounds of sexual orientation or gender identity /
Council of European, the Committee of Ministers // https://wecd.coe.int/wed/
ViewDoc.jsp?id=1606669&Site=CM&BackColorInternet=C3C3C3&BackColorIntr
anet=EDBo021&BackColorLogged=F5D383

4 Maiimynaxut A.1O.; Kacaauayk M.I.; Jlemuuckuii E.B. OiHOMIOI0€ TAPTHEPCTBO
B YKpauHe: OTUET O IPOBEJIEHHOM HCCIIeZIoBaHUHU. [loHenK: «ATomos», 2009. C.25.
5 YKpaiHChKi TOMOCEKCYaJIH i CyCITIBCTBO: B3AEMHE MPOHUKHEHHsI. OTJISsI/] CUTYAITii:
CYCIIUIBCTBO, Ziep:kaBa i mostituku, 3MI, mpaBoBe CTaHOBHIINE, TeH-CIIJIBHOTA /
Hentp «Ham cBit». K.: Atomos, 2007. C.48.

6 Tam xe.

7 JITBT-ciM’i B YkpaiHi: coniabHi MIPAKTUKK Ta 3aKOHO/IaBUe PETYJIIOBaHHA / 3a
pex. I'. Apmanosoi. Kuis: Iucaiit, 2012. 78¢. // http://ua.boell.org/downloads/
Insight LGBT-Families-in-Ukraine.pdf
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HUIO STaJTUTAPHBIX OTHOIIEHUU. VI ompeesieHHbIe TPUMEPHI U3 HH-
TEPBbBIO MTOATBEPIKAAIOT 5TU TeHAeHIINH. C IPYTO¥ CTOPOHBI, B TETEPO-
HOPMATHUBHOM OOIIECTBE, I7ie aTpHUapXaTHbIe OTHOIIIEHUS BCEr/a Jie-
TUTUMUPYIOTCs (MM Yepe3 MaTePUHCTBO KaK OCHOBHOE «IIPU3BAHUE»
JKEHIIIUHBI, WK Yepes3 pacipeaesieHne obs3anHocTel B cembe), JITBT
mmapam HeIPOCTO MPOTHUBOCTOSATH YCTOSBIIIMMCS T€HAEPHBIM posisim. U
MBI HabJII0IaeM Pa3HOOOpa3Hble MPUMEPHI UIeTU3AIUN U HOPMAaJIH-
3aI[UK COOCTBEHHBIX OTHOIIIEHUM, TTOMBITKY BIIMCATh UX B TPASUI[HOH-
HYIO T€TEPOCEKCYJIbHYI0O MO/IEJIb OTHOIIIEHUH: Yepe3 HalpuMep OCy-
IIeCTBJIEHNE TIPOIIEAYPhl BEHYaHUs B IIEPKBH, HOILIIEHHE KoJIell, 6oiee
TPaJIMITHOHHOE pacIpe/ieJieHre PoJieil B ceMbe, CEMEHHOTO OI0/PKeTa.

Jlecs Iazyniu / Lesya Pagulich
(Yxpaiua)
JIvowa I'opwxos / Lyosha Gorshkov

(Pociticpka Deseparrist)

Iocrpagsaucekuii ITBT-akTuBi3M: aHATITHIHIT
HOTVIA/] HA AaKTHUBICTCHKI cTpareril

(mo moziyMHOI AUCKYCii)

Post-Soviet LGBT Activism:
Analytical Outlook on Activist Strategies

(for the podium discussion)

(see Russian version below)

B yMoBax pocTy pafiiKaJIbHUX MPaBUX HACTPOIB Ha IOCTPAJIsTH-
CHKOMY IIPOCTODi, TOCHJIEHHS BIUIUBY IIePKBU Ha Jiep:KaBHY MOJITHKY,
IIPHUCYTHOCTI MTpaBUX IMAapTiH B MapJiaMeHTi Ay:Ke BaXKJIUBO ITiJ[BUIILY-
Baru BuauMicTs JITBT, po3xutyBaTi paMKi HOpPMAaTHBHOTO IUCKYPCY,
MiZIBYKYBATHU IMOPS/IOK BJIAU 1 IPOTHUCTOSITA KOHCEPBATUBHIN PUTOPH-
11i, KA OJHI€I0 i3 CBOIX rOJIOBHUX MillleHel 001pa€e ceKcyasibHi mpasa.

ITiy yac KpyrJyioro cTojly Ha MPUKJIAJI JIEKIIbKOX KpaiH mocTpa-
JISTHCHKOTO perioHy OyayTh obroBoproBaTuchk crparerii JITBT-akTu-
Bi3My, 1 Te, fAKi pe3yJIbTaTH, OOMeKeHHsI 1 BUKJIIOYEHHs BOHU B €001
HECYTb.

[MonmitnuHi cnekyssmii i «gyopHUii» PR TeMu romocekcyaibHOC-
Ti i TpaHCIeHAEPHOCTI CTAIOTh MOXKJIMBUMU CaMe uepe3 HeBUIUMiCTh
JITBT-ciisibHOTH, HEAPTUKYILOBAHICTh TUTAHb CEKCYaTbHOCTI Ta Te€H-
JIEPHOI ileHTHYHOoCTI B mybsivHoMy mouti. Tak, B YkpaiHi miz yac €8-
poMmaiizany OyJio IpoBefieHO Kibka mceBao JIIBT-akiiti: BoHu Oysu
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OpraHi3oBaHi 3 IPOBOKAIIITHOIO MeTOI0 3irpatu Ha roMopOOHHUX Ha-
CTPOsIX HACeJIeHHS, 3MEeHIITUTH CUMIIATIIO 10 €BpoiHTerparii. Opraxi-
3aTOPH aKIlii BUKOPHUCTOBYBAJIU JUCKPUMIiHAIIIHY PUTOPHUKY IO Bif-
HoteHHIo0 1o camux JITBT, i ix MeToro Oys1a IUCKpEeIUTAIlisl IIPOTECT-
HUX PYXiB.

Onnak anaii3 penpesentartii JICBT-coisipsHoTH B YKpaini Ta mo-
sgituku JITBT-akTuBi3My IeMOHCTpYE, 1110, HE3Ba*Kal0ul Ha BCIO CBOIO
BaXkIuBicTh, BUuyuMicTh JITBT He € maHareeo Bii HOpMaTUBHOTO TeH-
JIEPHOTO Ta CEKCYaJIbHOTO MOPAAKY. IIpuKIazoM mporo MoKe CIIyTy-
Batu KuiBcbkuii [Tpatiyi 2013, SKU MpOBOAUBCA Y opMaTi mpaBo3a-
XHCHOI akIjii Mapiy piBHOCTI 3 BUMOTaMU «3a0e3IevYnTH PiBHI mpa-
Ba Ta MOJIMBOCTI /JJIs1 TPOMa/IsIH YKpaiHW, AKi HanexaTsb 10 JII'BT-
CIIJIBHOTU», Ta 00’€1HaB OubIIicTh YKpaincbkux JITBT-opranisamii.
ITix gac akiiii Oys10 3a00pOHEHO OJsAraTH SCKpaBUil a00 BECEIKOBUH
OJIAIT, IIJIyBaTUCh, TPUMATHUCh 32 PYKH a00 obiiimartuck. 11 akmis mpo-
utroctpyBaina, sk JITBT-akTuBisM Hepiko BOYIOBYEThCA B iCHYIOUHI
JIUCKYPC «HOPMaJIBHOCTI», BIATBOPIOE i€papxii i HEPIBHOCTI HA OCHO-
Bl IIUCTeHIEPHOCTI, HODMATUBHOI TiJIECHOI pellpe3eHTallil, IOBeIiHKHI.
Ile mocwIroe TeH/IEpHUHN Ta CEKCyaJIbHUU MOPSIOK, SKWUH, BJIACHE, i
Brydae Ta mapriHanisye JITBT-coinpHOTY, BUOY/I0BY€E HEPIBHICTh HA
OCHOBI GIHAPHOTO TE€H/IEPHOTO PO3IO/IUTY, a TAKOXK 3aJTUIIIAE OJTHOCTA-
TEBi CTOCYHKH HEBUIUMUMU Ha BYJIUIAX MicTa. ATIEJIsIisl 0 KOHIIEIITY
IPOMAaJISTHCTBA BiITBOPIOE HEOJTiIOEpaIbHY JIOTIKY, 3TiTHO 3 KOO MOJIi-
TUYHI BUMOTH 00MEKYIOThCS HaJIaHHAM IIpaB HalO1IbI KOHGOPMHUM
(rmucreniepauM) JiechiikaM Ta resiM. BifiTak, puToprka rpoMajisiHCTBA
VKPIILUTIOE iCHYIOUiI KOHCEPBATHUBHI COIliaIbHI IHCTUTYTU Ta IPUBLIE],
SIKI BOHU HAJJal0Th OKPEMHUM TpyIIaM, Ta He mepenbadae MacITabHIX
COLIUTPHUX TpaHCchOpMAIIii.

VY3araspHIOI0YHM aKTHUBI3M ITiJt mapacosibkoio JITET, B ieHTpi perpe-
3€HTAallil 3a/TUIIA0THCS OLTi UCTeHAEePHI Y0JI0OBIKKU-Tel 3 HOpMaTHUBHU-
MH Tistlamu. [ToyliTHKA TAKOTO aKTUBi3MY BUOY/TOBYETHCS Bi[IIOBITHO /10
pemnpesenTarii. CekcucTchKa, eH0TiCTChKa, KJIACUCTChKA MOBa, SIKa 3a-
MIOJIOHUJIA ITyOJTIYHUH TPOCTip Ta MEMHCTPUMHI Mefia, 6e3 peduiekcii
3aCTOCOBYETHCSA T'eH-aKTUBICTAMU B MyO/IIYHUX BUCTYIIAX, JUCKYCIfAX Y
3MI Ta comianbHuX Mepeskax. [IpaBa *KiHOK IIPaKTUYHO BiJICYyTHI B I1O-
panxy aeaHomy JII'BT-aktusismy, ecOiiKM Ta TpaHCTEHAEPHI JIOAN
MaJIo IpesicTaBjIeHi B IMyOJIIYHOMY TOJIi, TeH-aKTUBICTH BUKOPHUCTO-
BYIOTb aHAPOIEHTPUYHY MOBY, IIi/] Y4ac JMCKYCii Ta KPYIJIUX CTOJIB B
SIKOCTI CITiKepiB OepyTh y4acTh HAMYACTIIIIE YOJIOBIKH i T.1I.

Ha To1i HiOuTO ycmimuoro KuiBebkoro reii-mpaiy y 2013 pomi i
miziuiieHHs BuauMOCTi JITBT-cmisibHOTH, aKTHUBICTH BIHCYIOTHCA B
HOPMATHUBHY MATPHIIO, «HOPMAaJi3ylOTh» CIIJIBHOTY, BiJITBOPIOIOTH
naTpiapxXaJbHUN MOPAZOK, BUKIIOUAIOYN KBID, HEHOPMAaTUBHUX IIPeJI-
CTaBHUIIb 1 IPEICTABHUKIB CIIJIPHOTH, & IPOTECTU 3aJIUIIAIOTHCA TI0-
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JIITUYHO BUXOJIOIIEHUMH 1 BTPAdYalOTh CBil HiAPUBHUI NOTEHIiaI B
3allepeveHH]i TeH/IEPHUX 1 CEKCYaTbHUX HOPM.

V¥ Pocii cutyaris, nerepMiHOBaHa J1iel0 roMO(OOHOTO 3aKOHY, HE
TUIBKH Jle-tope, aje i Ae-dpakrTo npuBoauth JITBT-akTuBi3aM 10 cep-
Ho3HOI Kpusu imeHTudikamii. ITocTynmoBo HaMida€eTbCs i1€0IOTTUHUI
PO3KOJI Ha PaJIUKAJIIPHO HAJIAIITOBAHUX AKTUBICTOK 1 aKTHUBICTIB Ta
KOH IOHKTYPHHUX, AKi BOYZJOBYIOTBCS B iCHYIOUNI TUCKYPC BJIQ/IH.

IMutanHs, ski OygyTh OOTrOBOPIOBATHCA IiJi Yac JUCKYCil: YoMy
cTpaTerii BOy/IOBYBaHHS € 3aTaJIbHUMU JJIs1 mocTpazsHcbkoro JI'BT-
aKTHUBIZMy, a KBip-iHII[laTUBU 3aJIMINAIOTHCSI MapTiHAJTbHUMH 1 BH-
KatoueHnMH 3 Hux? IIlo Mozke migBuIuTH piBeHb kputuuHocti JITBT-
aKTUBI3MYy JI0 iCHYIOUOTO reH/IEPHOTO Ta CEKCYaJTbHOTO MOPSJIKY, CTBO-
PUTH YMOBU JJI1 IOCSITHEHHS COLIaJIbHOI CIIPABEIMBOCTI 11O BiJIHO-
IIIEHHIO 710 BCiX YIOCII/PKEHUX TPyN? Y YOMY IOJIATAE CYTh PO3KOJIY
Mik JITBT-akTuBi3MOM Ta KBIp-TEOPI€IO, AK Il O3HAYAETHCH HA BU-
pobuienHi nositnunux crpareriii JITBT-pyxy 3 mogonanHsa kceHO(0O-
HHUX HAcTpoiB? Y MOXKJINBI KOMIIPOMICHI cTpaTerii?

Jlecsa Ilazyauu / Lesya Pagulich
(Ykpauna)
Jlewa I'opwxos / Lyosha Gorshkov

(Poccuiickast Penepanius)

IocrcoBerckun JITBT-akTuBu3m:
aHAJTUTHYECKUH B3IJIAK HA aKTUBUCTCKUE CTPaTEeruu

(K HOAMYMHOM TUCKYCCHH)

Post-Soviet LGBT Activism:
Analytical Outlook on Activist Strategies

(for the podium discussion)

B ycioBusAx pocra paJUKaIbHBIX IIPABBIX HACTPOEHUM HA IIOCT-
COBETCKOM IIPOCTPAHCTBE, YCWJIEHWsA BJIMAHUA LIEPKBU Ha TrocCyAap-
CTBEHHYIO TIOJIUTHKY, IMPUCYTCTBUSA IPABbIX MApTHH B IapJiaMeHTe
OYeHb BAXHO NOBbIIIATh BuaumocTh JII'BT, pacmateiBaTh paMKu
HOPMAaTUBHOI'O JUCKYpCa, II0/I/laBaTh COMHEHUAM IIOPAJIOK BJIACTU U
MIPOTHUBOCTOSATh KOHCEPBATUBHON PUTOPUKE, KOTOPAs OHOU U3 CBOUX
IJIaBHBIX MHIIIEHEH BIOUpPAET ceKCyasIbHbIE IIpaBa.

Bo BpeMsa Kpyriioro crosia Ha IpuMepe HeCKOJIBKUX CTPaH IIOCT-
COBETCKOTO peruoHa OyayT obcyxmatbes crpateruu JITBT-akTu-
BU3MAa, U TO, KAKUE Pe3yJIbTaThl, OTPAHUYEHUS U UCKIIIOUYEHUA OHU B
cebe HecyT.
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[TomuTyeckne CHEKyJIANUN U «4epHBIH» PR TeMbl romocekcy-
QJIPHOCTH M TPAHCTEHJIEPHOCTU CTAHOBATCH BO3MOXKHBIMU HMEHHO
onaromaps HeBuauMoctu JITBT-coobIecTBa, HeapTHKYIUPOBAaHHOC-
TH BOIIPOCOB CEKCYaJIbHOCTH M T€HJEPHON UJIEHTUYHOCTU B IyOJIHY-
HOM moste. Tak, B YkpauHe Bo BpeMs EBpomaiizijaHa 6pUI0 IIPOBEZIEHO
HecKoJIbKO IceBno JITBT-akuuii: oHKM ObLIM OPTaHHU30BaHBI C IIPOBO-
KaI[MOHHOU IIEJIBI0 ChITPaTh HA roMO(OOHBIX HACTPOEHUsIX Hacee-
HUsI, YMEHBIIIUTh CUMIATUIO K eBpouHTerpanuu. Opranus3aTopbl ak-
[UH UCTOIB30BAJIN JUCKPUMUHAIIMOHHYI0 PUTOPUKY IO OTHOIIIEHUIO
k camuMm JITBT, u ux meapio ObIa JUCKPEAUTAINS IIPOTECTHBIX JIBU-
JKeHUH.

Onnako ananus penpesdenraruu JI'BT-coobimecrtBa B YkpauHe u
nosutuku JI'bT-akTuBU3Ma AEMOHCTPUPYET, YTO, HECMOTPA Ha BCIO
CBOIO BaKHOCTH, BuzmuMocTh JII'BT He siBIseTcs maHalieelr OT HOpMa-
TUBHOT'O T€HJIEPHOTO U CeKCyaJIbHOTO MopsAka. IIpruMepom aToro mMo-
JKeT cry:kuTh KueBckuii [Tpatiz 2013, KOTOPBIHA TPOBOJIUIICS B (hopMare
MPaBO3alUTHON akIuu Mapiia paBeHCTBa ¢ TPeOOBAaHUAMU «obecte-
YUTH PaBHBIE IIPABa U BO3MOKHOCTH JIJI TPaK/IaH YKpauHbl, KOTOPbIE
npuHaaiesxaT K JITBT-coobInecTBy», U 00BEAMHUI OGOJIBITHHCTBO
ykpanHckux JI'BT-oprannsanuii. Bo Bpems akmuy ObLIO 3apenieHo
0/1eBaThCA B SIPKYIO WJIN PAy:KHYIO OJIEXKIY, 11eJ0BaThCA, Aep>KaTh-
¢Sl 3a PYKH WIN OOHUMAThCsA. DTa aKIUs MPOUUTIOCTPUPOBasa, Kak
JITBT-akTUBU3M HEPEJIKO BCTPAUBAETCSA B CYIIECTBYIOIIHUU JUCKYPC
«HOPMaJIbHOCTU », BOCIIPOU3BOAUT UEPAPXUU U HEPABEHCTBA HA OCHO-
Be ITUCTEHIEPHOCTH, HOPMATUBHOUN TEJIECHOU pempe3eHTaIiu, OBe-
JIeHUs. ATO BOCIIPOU3BOJIUT U YCUJINBAET T€H/IEPHBIA U CEKCYaTbHbBIN
MOPS/IOK, KOTOPBIHA, COOCTBEHHO, HCKJIIOUAeT U MapPrHHAIH3UPYET
JIT'BT-coob11ecTBO, BBHICTpaWBaeT HEPABEHCTBO HA OCHOBE OMHAPHOTO
TeHJIEpHOTO pas/ieJIeHNs, a TaKKe OCTaBJIAET OAHOIIO/IbIE OTHOIIEHUA
HEBUJIUMBIMH Ha YJIMIAX TOPO/a. ANeUIANUA K KOHIENTY TPakKIaH-
CTBa BOCIIPOM3BOJUT HEOJHOEPAJIBHYIO JIOTHKY, COTJIACHO KOTOPOU
MOJIUTHYECKHE TPeOOBAHUS OTPAHUYUBAIOTCS IPEAOCTABJIEHUEM ITPAB
Hanbosiee KOHGOPMHBIM (I[UCTeHIEpHBIM) JiecOUsiHKaM U resm. Ta-
KUM 00pa3oM, PUTOPHUKA TPAK/JAHCTBA YKPEIUISET CYIECTBYIOIIHE
KOHCEPBAaTUBHbIE WHCTUTYTHl U NPUBUJIETHU, KOTOPble OHU IIpeJio-
CTaBJISAIOT OT/EJIbHBIM I'PYIIIIaM, U HE IPeAyCMaTPUBAET MACIITAOHBIX
COLMABHBIX TpaHChOPMaLHI.

O6o0611as aktuBu3M 1101 3oHTHKOM JITBT, B ieHTpe penpeseHTa-
IUH OCTAIOTCs OeJIble IUCTEeH/IEPHBIE MY KUYUHBI-TeH ¢ HOPMATHBHBIMHU
TesaMu. [1oUTHKA TAKOTO AKTUBHU3MA BHICTPAUBAETCS B COOTBETCTBUU
c penpesenTarueit. CEKCUCTCKUM, DHOJIUCTCKUH, KIACCUCTCKUM SA3bIK,
KOTOPBIH 3aIIOJIOHWJI ITyOJINYHOE MMPOCTPAHCTBO I MEHHCTHUMHBIE Me-
nua, 6e3 pedJIeKCUU UCIIOJIb3YeTCs TeH-aKTUBUCTAMU B IYOJIHYHBIX
BBICTYIUIEHUAX, AucKyccuax B CMU u connanbHbIX ceTsAX. [IpaBa sxeH-
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IIUH NIPAaKTUYeCKU He yrnoMuHawoTca B nosectke JIIbT-akrtuBusma,
JIeCOUSTHKY U TPaHCTeHEPHBIE JIIOAU MaJIO MPEeJICTaBIEHbI B IyO Y-
HOM II0JI€, TeH-aKTHBUCTHI HCIIOJIb3YIOT aHAPOIIEHTPUUHBIN S3BIK, B
JIMCKYCCHAX U KPYIVIBIX CTOJIaX B KaUeCTBE CIIMKEPOB YUYACTBYIOT 3a4ac-
TYI0 My>KYUHBI U T.II.

Ha ¢oHne s1xk00bI yCIIENTHOTO KUEBCKOTO Tel-TIpaii/ia B 2013 rojiy u
nosbieHus Buaumoct JI'BT-coob11iecTBa, aKTUBUCTHI BIIUCHIBAIOTCS
B HOPMaTHUBHYIO MaTPUILY, « HOPMATHU3UPYIOT» COODIIECTBO, BOCITPOU3-
BOZAT MaTpUapXaJIbHBIN MOPS/IOK, UCKJIIOUas KBUP, HEHOPMAaTHBHBIX
MIPEe/ICTABUTEILHHUIL U IIPEJICTABUTEJIEN COODIIECTBA, a MTPOTECThI OCTA-
I0TCA IMOJINTUYECKU BBIXOJIOIEHHBIMU U TEPAIOT CBOM MO/IPHIBHOM I10-
TEeHLIMAJI B OCIIAPDUBAHUY TeHIEePHBIX U CeKCYyaJIbHBIX HOPM.

B Poccuu cutyanus, eTepMHUHUPOBaHHAA JAeHCTBHEM roModo6-
HOTO 3aKOHA, He TOJIBKO Jie-Iope, HO U Jie-dakTo npuBoaut JII'bT-ak-
TUBU3M K Cepbe3HOMY Kpusucy uaeHtudukanmuu. [locreneHHo Hame-
YyaeTcs Ue0JIOTUUEeCKHUH PAacKoJI Ha PaIUKAIbHO HACTPOEHHBIX aKTHU-
BUCTOK U aKTUBUCTOB U KOHBIOHKTYPHBIX, BCTPAUBAIOIIUXCA B CyILe-
CTBYIOIIUY JUCKYPC BJIACTH.

Bormpocsl, KOTOpbIe OyAyT 006CYKIAaThCsA BO BpeMS JUCKYCCUHU: TI0-
YyeMy CTpaTEruy BCTPAaUBaHUS ABJISIOTCA OOIIIUMU JIJIsI [IOCTCOBETCKOTO
JIT'BT-akTBU3Ma, 2 KBUP-UHUIIUATUBbBI OCTAIOTCA MAPTUHAJIBHBIMA U
HCKJIIOYEHHBIMHU U3 HUX? UTO MOKET IIOBBICUTh YPOBEHb KPUTUYHOC-
™1 JI'BbT-akTBU3Ma K CYIIIECTBYIOIEMY r'eHJIEPHOMY U CEKCYaJIbHOMY
MOPA/IKY, CO3/IaTh YCJIOBUA ISl JOCTIKEHUA COIUATBHOU CIIpaBes-
JIUBOCTH IO OTHOIIEHHIO KO BCEM JAMUCKPUMUHUPYeMbIM rpynnam? B
4eM 3akjIdaercs cyThb packosia Mexzay JIFBT-akTuBU3MOM U KBUD-
TEOpHEeH, KaK 3TO CKa3bIBAETCSA Ha BHIPAOOTKE MOJTUTUYECKHUX CTpaTe-
ruti JITBT-ABUKEHUSA 1O MPEOJIONIEHUI0 KCEHOMOOHBIX HACTPOEHUI ?
Bo3MOKHBI JI1 KOMIIPOMUCCHBIE CTPATETUH ?
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Bimaniit Yepneuwxuii / Vitaly Chernetsky
(corIa)

Bepka Ceparouka: Mizk Je3igeHTHPUKAIIEI0
i MeHecTpeJIbCTBOM

Verka Serdiuchka: Between Disidentification
and Minstrelsy

(Please scroll down for the English version
of the abstract arranged according to Latin alphabet)

Bepka Cepjiiouka — CIleHIYHA IEpCOHA, CTBOPEHA YKPAlHCHKUM
BUKOHaBIEM AHJIpieM JIaHHUJIKOM — cTajla Y¥ He HaWOLIbII 3HAHUM,
1 TaKOK MTOCJTi/IOBHO KOHTPOBEP3IHHUM (32 HUBKOIO MIPUYUH) SIBUIIIEM
YKPaiHCHKOI HOIYJIAPHOI KYJIbTYPH ITIOCTCOBETCHKOTO IIEPIO/TY 3 BiAUYT-
HUM KBip-HamoBHeHHAM. OfHaK gorenep penomen Cep/Ilouky aHaTi-
3yBaBCsI KDUTUKAMU BUKJIIOYHO 3 KyTa 30pY €HZIEMIYHO YKPaiHCHKOTO/
MMOCTCOBETCHKOTO KOHTEKCTY. BUJlaeThcst BKpall BaXKJIMBUM IOTJISTHY-
TH Ha eBOIONiI0 Bepku Ceparouku sk mep(opMaTHBHOTO ITPOEKTY B
KOHTEKCTI TEOpeTUYHOI IUCKYCiI iper-nieppopMaHCy B KOJIOHI30BAaHUX
KyJIBTypaX Ta PACcOBO iHIIIOBAHUX CIIIJIBHOTAX, a TAKOXK IIPO0OJIEMHE TIe-
pexTecTs pery Ta nepgopMaHca pacoBoi iHIIIOCTH, 3aIy9Ial0Ud METO-
JIOJIOTi1 KBip-TeOopil, TOCTKOJIOHISIIBHOI TEOPil, KPUTUUHOI pacoBOi TEO-
pii Ta cTyaii rorobasizarii.

Kopiunasa CepAiouky cArae y Tpaaulliio kabape; IyisjadaM B I1bO-
My BUIIQJIKy IPOIIOHYETHCA €IMHA, XOUa €BOJIIOIIOHYI0YA IEPCOHA, a
He rasiepesi nepcoHaxiB. Cepe/r il BU3HAYAJIBHUX PUC - T€H/IED, €THIY-
HicTh, MOBa (CXiTHOYKpAiHChKA Cyp’KHKOBA CLIbCHKA/MiCTEIKOBA TO-
BipKa), COIIsSUIBHUY KJIaC Ta TIECHICTD (3 HACKPI3HUM HATOJIOIIEHHAM
CTUI'MaTH30BAHOTO/HETIPUBEJIEHOBAHOTO).

Ii nper-nepdopmaHc paKaIbHO PIBHUTHCA Bij| IIepeBAATAHHA 3
IHTeHIli€I0 He OYTH BII3HAHUM (THUM, 110 B aMEPUKAHCHKIH TpaauIii
Ha3WBAETHCSA passing); HaBIaKH, Ile KPUTUKA passing’y. Ak i iHmri Bu-
MaJIKu aper-nepdopMancy, TYT MAaEMO TPy SK 3 TVIAMYPHUMU iMiKa-
MM, TaK i 3 pinryde HerslamypHuUMH. EBosroniss CepAiouku Hazae Bpa-
»KAIOUUH 3pa30K TOrO, SIK JIper MOKe OyTH KOONTOBAaHUM MENWHCTPHU-
MOBOIO KyJIBTYPOIO, i IK BiH MOKe OyTH IIIOKYIOUHM, CyOBEPCUBHHM,
KoH(}poHTAIiHHUM (iHO/II OZTHOYACHO i3 KOOI TALIEI0).

Bwmingytoun Cepaiouky B KOHTEKCT CBITOBOI Tpajumii Jiper-mep-
dopmancy, s IPOMOHYIO MOTJISHYTH K Ha KJIACUYHUX BUKOHABIIB HA
kmrrant Yapssa Ilipca ta JluBaiiH, Tak i Ha aMmOiBasleHTHUH 11epgop-
MaHC KyJIbTYPU HbIO-HOPKCHKUX T. 3B. “Aper-gomis” (drag houses), 3a-
KOpiHeHHX B adpoaMePUKAHCHKI ITPOJIETAPCHKi CITIIBHOTH, a TAKOXK Ha
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IIPOTECHUH /per TaKUX BUKOHABIIB AK Bemkmuain JletiBic. 3 iHIIOrO
60ky, nepdopmanc CepArouku iHOAI HeOe3NMeuHO HaOIMKAETHCA 70
TOTO, IO B aMEPUKAHCBHKIN TPaJuIlil BiIOMO K “MeHECTPeIbCTBO”
(minstrelsy), To6TO KapuKaTypHe, IPHHIKYIOUEe 300paskeHHs iHIITOC-
TH (IIepeBa’KHO YOPHUX JIIOJIeH OLIMMMU); B KOHTEKCTI CyJacHOTI'0 Jper-
nepdopmaHcy, HalbUIbIlle 3HAHUM 1 BKpaii KOHTPOBEP3iHHUM TTPUK-
Jagom Takoro poxay € lupai K'to JIukop, mper-nepcona Yapza Huma.

Ixynut Batnep 3a3Havae, o “Aper MOBHICTIO HiZ[PUBa€ Pi3HULIIO
MI’K BHYTPIIIHIM Ta 30BHIIIHIM IICUXOMPOCTOPOM Ta e(heKTHBHO BH-
KPHUBAE€ SIK EKCIIPECUBHY MOJIEb T'eH/IEPY, TAK 1 MOHSITTSA PO iICTUHHY
T'eH/IepHY iIeHTUYHICTh . BofHOUac BOHA 3acrepirae, 1o “Iie He BUIIa-
JIOK CIIOYATKY aIllpoIpuariii, a morim cybsepcii. [Hoi e o6uBa mporie-
CH OZTHOYACHO; 1HOZI BOHU CIUIITAIOTCS Y HAIIPy>KeHHs, sIKe HEMOKJIH-
BO PO3B’AA3aTH, a iHO/II Ma€ MicIie paTaabHO HecyOBEpPCUBHA aIIPOIIpHA-
mist.” MozkHa TilmoTeTUYHO 3a3HAYUTH, 1[0 Y IEBHUU MOMEHT JaHMIIKO
3nskaBcs cMitmBoctu Cepatouku. HaHoBo orfiHooun eBosonio Cep-
JIFOYKH, MOZKJIBO HAHOLIbII HAIUXAI0Ui BUIIAJKU CYyOBEPCUBHOTO IIEP-
¢opmancy masu Miciie, KOJTM BOHA 3aJTydasia IPaKTUKH TOTO, 10 X03€e
MyHbBO3 TeOpeTH3yBaB fK Je3igeHTudikaIio, moJiTHYHO HacCUuYeHnH
nepdopMaHC Ipe/ICTaBHUKA KBip-CIIJIBHOTH Ta BOAHOYAC PACOBO MEH-
IIUHHOI, MiANOPSAAKOBaHOI imenTruHOCTI. [Tporec aesigeHTrdikarii,
cTBep/iKye MyHBO3, “3Milllye i PEKOHCTPYIOE 3aKOJOBAaHHUN MECH/IK
KYJIBTYPHOTO TEKCTy B TaKHUH CIIOCiO, 1[0 BUHAOYHIOIOTHCS YHIBEpCa-
JII3yI0Ui Ta BUTICHAIOYI MaxiHaIil IbOTO MECUKY, U WOTO Iparld Iie-
PEKTI0YAETHCA Ha Te, 1100 MEHIITHHHI iHeTUYHOCTI Ta igeHTudikarii
Oy BpaxoBaHi, BKJIIOUEHI Ta HAJIUIEH] CHII0T0.”

Anna Illadpuna / Anna Shadrina
(benmapycn)

“CemeiiHbI€ IEHHOCTH» MPOTUB CEMbH»,
Wu 0 ueM UryTAT KeHIuHbI?”

“Family Values” versus “Family”,
or What Do Women Joke About?

Bo Bcem Mupe cero/iHs OLIyTHMBI IIOCJIECTBUS BTOPOTO JeMOoTpa-
(puyueckoro mepexozma: Bce JaIbllle OTOABUTAETCS OpavyHBIN BO3pAaCT,
COKpAIaeTcsl pOKIAEMOCTh, PACTET TEPIIMMOCTh K Pa3HbIM GopMam
BHEOPAYHOTO COKUTEIHCTBA F OJ[UHOYHOMY ITPOKUBAHUIO, IIOSIBJIEHHE
JieTel Oosibllle He sBJIsIeTCA 0053aTeIbHON IPUYHHOU perucTpamuu
otHOIeHnH. OJTHAKO AUBepcUPUKALIHAA CEMEHHBIX (POPM He BKIIIOUE-
Ha B IIOCTCOBETCKYIO O(PUIINATBHYI0 PUTOPUKY.
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KoHcepBaTUBHBIHN THI COITUATIBPHOU IMOJIUTUKU, XapaKTEPHBIHN /11
TIOCTCOBETCKUX mporieccoB B Poccuu u besapycu, mpeamnosiaraet CUib-
HOe BJIMAHUE TOCYJapCTBEHHON H/E0JIOTUHU, IO/IJIep:KUBaloleil Tpa-
JUIMOHHOE pa3/ieJIeHre CeMENHBIX TeHJepPHbIX poJsiel. [Toa cembeit
371eCh TIOHMMAETCSI COI03, OCHOBAaHHBIN Ha Opake, UCTOYHUKOM OJiaro-
COCTOSTHUS KOTOPOTO BUAUTCA MYKUMHA-IIPOBAUIED.

Tekyliee ycuieHre PUTOPUKU «TPATUIIUOHHBIX IIEHHOCTEH » U I10-
JINTHUKA HEOTPAJUIIIOHAIN3MA, CBA3AHBI C IOCTCOBETCKUM COKpAIIle-
HUEM YyJacTHs TOCY/IapCTB B obecrieueHnH 01aroCOCTOSIHUSA TPaK/IaH
U ABJIsAeTCA 9BPeMU3MOM Mepe1adil MaKCUMaIbHON OTBETCTBEHHOCTH
3a 6J1aromnosyyre ceMel B YaCTHbBIE PYKU.

ITo nanusim OOH, Poccust 3aHUMAaET eEpBOE MECTO B MUPE 10 YPOB-
HIO pa3BozioB. Ha BTOpO# mo3unuu Haxoautes besapyce. I'y1aBHBIMU
MPUYMHAMHU XPYIIKOCTA MOCTCOBETCKOTO OpaKa 3KCIEPThI HA3bIBAIOT
Ieperpy>KeHHOCTD JKeHIIINH, COBMEIAI0NUX TpodeCcCHOHATbHYIO 3a-
HSATOCTh M CeMENHbIE 0013aHHOCTH U HU3KOE yJacTHe MY)KYUH B JI0-
MAIITHUX JIeJIaX.

OTBeTOoM «O(UIIUATBHONA MBICJIH» Ha CTATUCTUKY pPa3BOJOB U
CoKpalieHue poxkzaemoctu B Poccun u benapycu sABsiserca He 1e-
PecMOTp KOHIIENIINH CEMEHHON HOJIUTHKH, a IMOOET B «JIydIllee IIpo-
IIUTOE», K 3aCTHIBIINM KaTETOPUAM «3/I0POBOH CEMbH, PAaBHOH OpaKy»,
«JIFOOBH JI0 Ipoba» M «TPASUIIOHHOIO CEKCa».

Hapacraromue poTUBOpeunsa MeXX/ly YCJIOBUAMU KaNHUTAIUCTHU-
YeCKOTO PBhIHKA TPy/la U CEMEUHBIMU O0SI3aHHOCTSMU ITOCTCOBETCKAS
W/1e0JIOTUSA MIPEeJJIaraeT pemaTh ¢ IOMOIIBI0 «BO3BPATa JKEHIIUH B ce-
MbI0». HO B JIEICTBUTEILHOCTH HE KAXK/1asl CEMbsI MOJKET IIPOKUTh HA
OJIHY 3apIUIaTy My’Ka-JOOBITUNKA, PABHO KaK He KaXKIbIH JOMAITHUNA
ouar OpraHM30BaH BOKPYT reTepOCEeKCyaIbHOH mapsl. TakuM o6pas3om,
JIN3aliH CEMENHOW MOJIUTUKY B YKa3aHHBIX CTPAHAX CTPEMUTHCS 3a-
KPEIUTH 32 KEHIITUHAMU JIBOMHYIO HATPY3KY.

B oTOli mepcrnekTUBe CTAaHOBUTCA IIOHATHA JIOTHMKA TeKyIIel
O0pBOBI ¢ «IIpomaraHAod roMocekcyaansma» B Poccun. Boimenenne
YaCTH TPAXKJAH B OT/AEIBHYIO IPYIITY IO TPU3HAKY CEKCYaJIbHO HIEH-
TUYHOCTH U €e JeMOHU3AIUS T03BOJISET «3alUINATh» U aKTUBHO TH-
pakupoBaTh yOek/ieH!s B YHUBEPCAIBHOCTH «MCTUHHOU MY>KeCTBeH-
HOCTU» U «JKEHCTBEHHOCTH» U KaK CJIE/ICTBUE, MTOJIEPKUBATH Oe3 pe-
(opmMupoBaHUA CONMATIBHBIN MOPAAOK, B KOTOPOM HEOIIAYNBAEMBIH
JIOMAIITHUH TPY/ — «eCTECTBEHHAA MOTPEOHOCTh» KeHITUH. OObeKTaMu
3aIUTHI BEIOPAHBI JIETH.

OnHOU M3 Mep MO YKPEeIUIEHHUIO TEKYIETO TeHJEPHOTO peXumMa
CTaJIO CO3/IaHUE JIOKYMEHTa, OIMCHIBAIOIIET0 KPUTEPUU «BPETHOTO
JUIS 30POBbSI U Pa3BUTHs JleTell KOHTeHTa WH(GOPMAIUOHHON ITPO-
JIYKITUY, PACIIPOCTPaHAEeMOU B MHTepHEeTe». Cpeu MPOYUX KPUTEPHU-
€B, IOKYMEHT, B YaCTHOCTH, COZIEPKUT TaKHE MyHKTHI, KaK «JHUCKpe-
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JUTAIUA TPAJUIMOHHON MOJIEIM CEMbU ITOCPEICTBOM H300parKeHUs
Mapbl, COCTOSIIIEN B TeTepOCEKCyaIbHOM Opake, Kak IrpyboOW U OTTas-
KUBAIOIIEH ».

OnHAKO TIpOM3BeJIeHUSA IOIMYJISPHONH KYJIBTYpPbI, BOILIOIIAS
00pasbl reHZEPHO-CErPETUPOBAHHBIX CYOBEKTOB M IOCIEACTBUSA UX
B3aMMOJIEUCTBUSA B OBITY, YaCTO MPEAJIATAIOT HEOXKHUJIAHHBIA KPUTH-
YeCKHUH aHaJIN3 UJIe0JI0TUU «TPAJULIMOHHBIX [IEHHOCTeW ». B mBax sTux
MIPOJIYKTOB, CO3/IAHHBIX C I[€JIbI0 TIO/JIEPKAHUA ODHUITUATHHON BEp-
CUU «HOPMBI», XOPOIIIO MPOCMATPUBAIOTCS MPUYNHBI YpE3BbIYalHON
XPYIKOCTH FeTEPOHOPMATUBHOTO COI03a.

[TapayiokcayipHass NOPHUPOAA AUCKYpCa, KPHUTHKYIOIIETO CaMO-
ro cebs1, aHAUTNBUPYETCS] HA IIPUMepe IOMOPHUCTUYECKON MPOTPaMMBbI
poccuiickoro tenexkanana THT Comedy Woman. AHanus JecATKOB
BBIIYCKOB Sstand-up IOy MMOKa3bIBaeT OJJHOBPEMEHHYI0 «HEBO3MOJXK-
HOCTb» CUMIIATUYHOTO TeTEPOCEKCYaJIbHOTO COI03a U €ro JIUCKYpPCUB-
HyI0 Oe3a7bTepHAaTUBHOCTH. OUEBU/IHO, ITPOLIECCOM IIOCTOSTHHOTO Ha-
BeJIEHUS U CHATHUS «TPAHCA CEMEMHBIX IIEHHOCTEN» TIOCPEACTBOM IIOTI-
KYJIbTYPBI MOKHO OO'BSICHUTD OJTHOBPEMEHHBIN POCT CUMBOJIMUECKOU
IeHHOCTH Opaka U mokasaTesiel pa3BojioB B Poccuu u Benapycu.

TamuvsaHa II[ypxo / Tatsiana Shchurko
(benmapycn)

T'eTepoHOpPMAaTHBHOCTD B AVICKypCE
0 «0eJ1apycKou ceMbe»

(k moguyMHOM JiicKyccud «I'eTepoHOPMAaTUBHOCTD
U CeMbs B TIOCTCOBETCKHH PeaTHAX»)

Heteronormativity in the Discourse about
«A Belarus Family»

(for the podium discussion «Heteronormativity
and Family in Post-Soviet Realities»)

Ha nocTrcoBeTcKOM IIPOCTPAaHCTBE Te€Ma CEMbU YK€ JaBHO Iiepe-
Be/leHa B PyCJI0O MOpaJv, HPAaBCTBEHHOCTH U JlyXOBHOCTHU. boJiee Toro
CEeKCyaJIbHOCTb U T'€HJepHBble OTHOIIEHUSA CBA3BIBAIOTCA C TaKUMU
NOHATUAMU, KaK «TPAAULNU HAPOAa», «XPUCTHAHCKUE I[€HHOCTU»,
«Jerpajanusa UHCTUTYTa CEMbU», «Pa3JI0KEHNE MOPAJIbHBIX YCTOEB».
Benapyckas Haus mpeicTaBjieHa Ha YPOBHE TOCY/IaPCTBEHHON PUTO-
PYKH KaK TPAJUIIMOHHO OPUEHTUPOBaHHAs HA CEMeNHbIE IIEHHOCTH,
BOCITUTaHUE JIeTel, leJIOMyZIpEHHOE TTI0Be/IeHIE.

Taxk, npe3uzieHT cTpaHbl Anekcadap JlykalieHKo 3asaBui: «be-
aopycam 8cezda bvbLau npucywju AoMo8uUmMocms, A10008b K c8oell ce-
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Mbe, demsam. Omu HAYUOHANbHBLE UePIMbl NOMO24U HAM 8bICTNOSMY,
cbepeus Ha npomsiceHUU cmoemuil c8orw camobbimHuocms. B nawe
8pemsa umems 300p0O8Y10, NOAHOUEHHYH CeMbI0 C HECKONbKUMU 0eMb-
MU 00AXHCHO OBIMb NPECMUNCHO U 8bI200H0. OXpaHa 300p08bs Mame-
pu u pebeHka, ykpenaeHue cemeliHblx ueHHocmell ace20a A68A5S1UCH
2YMAHUMAPHBIM UMNEPAmMueoM 20cy0apcmeeHHoll noAUmuKU Ha-
weil cmpaHvl».®

[TpuyeM JIETUTUMUPYETCA HE MIPOCTO CEMbsI B IIUPOKOM CMBICIIE
CJIOBA, @ OYEHb KOHKPETHBI THUII CEMbU — TETEPOCEKCyasIbHAs IIO-
JiHasi 6J1aromoJiydyHasi MHOTO/IETHAsI ceMbsi. VIHCTHTYT CeMbH CaKpa-
JIN3UPYETCS U IPEJICTaeT KaK BhICIIAs I[EHHOCTh, KaK eCTECTBEHHbIE U
HEIPeJIOKHbIE IEHHOCTH, HajleJIeHHbIe aTPUOyTaMU COMAIbHON HOP-
MAaTHUBHOCTH U 0JIATOTIOTYYHS.

«Hem eadicHee u nouemHee 042 HCEHWUH MUCCUU, YeM mame-
puHcmeo, poxcoeHue u socnumaxue demell, bepejxcHoe omHouleHue
K cemellHbiM yeHHocmam. Kpenkas cemvs, 300posvle demu - amo He
MoAbKo cuacmye podumeaell, HO U 0CHO8A 6.1A20NOAYUUA CMPAHDL, ee
HadexcHoz20 6yoywe20».°

3a 60pTOM TakoW HOPMBI OKA3bIBAIOTCSA OYEHb MHOTHE, KOTOPBIE
CTAaHOBATCA MaprUHAJIAMU B OOIIECTBEHHOU HEPAPXUH: OJIUHOKHE
SKEHIITUHBI / MY»KYHUHBI, HEITOJIHbIE CEMbH, OJTHOIOJIbIE ceMbU. B odu-
IUAJIBHBIX JIOKYMEHTaX roCyllapCTBa, HAIPUMep, «OIUHOKOEe» MaTe-
PHHCTBO IIPEJICTaeT KaK HeraTHBHAs TEH/EHIIUA, CUMIITOM KpHU3HUCa
WHCTUTYTA CEMbU U TPAUIMOHHBIX YCTOEB, YTO B CBOIO OYEPE/b CUH-
TaeTcs yrpo3oi AemMorpaduyeckoii 6e3omacHOCTH cTpaHbl. Takoi Ba-
PHAHT CEMbH HE PACCMATPHUBAETCA KAaK BOIIPOC BHIOOPA, HO CJIEZICTBHE
HEraTUBHOTO Pa3BUTUsA cOOBITUI: «*KusHb 00uHOKOll Mamepu gcezda
JdpamamuuHa, 0asxjce ecAu OHA cama 8blbupaem cebe maxyio cyovboy ».°

B yupeskneHusx o6pa3oBaHMs IMOSIBJISIETCS TAaKOe HallpaBJieHUE
BOCITUTATEJILHOM pPaboOThl Kak cemMelHOe Bocmutanue: «HeymeHue
M0100blX CYNPY208 CMpoums cemellHble OMHOWEHUS U OMCcymemaeue
Y Hux coomsemcmayroujell no020mosKu, KOmopyn Heobxoo0umo Ha-
YUHamMb ¢ 0OWKOALHO20 803pAcma, Hepedko NPusoosm K cemelHbim
KoH@Aukmam u pacnady cemwvu. [Toamomy npoyecc 80CNUMAHUL AUH-
HoCcmu caedyem paccmampueams Kak npoyece 80CNUMAHUA AUHHOC-

8 JIykaireHKo A. 3710pOBbe TOCYIapCTBA — 3TO 0JIATOTIOJyYHE YETIOBEKA, COTJIaCHE
B 00IIIECTBE, IeJIeyCTpeMIIEHHOCTh Hanuu. [Tocianue npesuienTa A.I.JIykaieHKo
6estopycckomy Hapoay u HanmonansHOMY cobpanuto // CoBerckas bemopyccus,
30 anpessa 2008. C. 1—4.

9 bubukoB B. Cepanem xpanumsbie // CoBerckas Besmopyccusi, 6 mapra 2012.
HoctymHo 1o azgpecy: http://www.sb.by/post/127668/

1o Tamepsanosa JI. Poxxy mmo cobcrBenHomy xenanuto // Coerckas Bemopyccust,
Ne219-220, 04.08.2001. C.5.
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mu onpedeneHHO20 NoAA, 8KAUAOWULL N0020MOBKY K 8bINOAHEHUIO
8 bydyuiem coomeemcmayowUx NoAY COUUANbHBIX poaetl». !

CootBetcrBerHO, TpeboBanue JI'BT-coobmecTBa nmpaBa Ha Opak
BHJIUTCS, 10 MEHbIIIEH Mepe, KOIIYHCTBOM FUTH OCKOPOJIEHUEM «CBSATAS
CBATHIX» U JIAJKE MOCATATEIHCTBOM Ha HAIMOHAJIBHYIO O€30I1aCHOCTb.
HHTepecHO, YTO TOI00HBIE TPAHUIIBI HAITUU BHICTPANBAIOTCS HE TOJIBKO
odUIMaIBHON TOCYIaPCTBEHHON PUTOPUKOM, HO U aJIbTePHATUBHBIMU
/ «OIMO3UIMOHHBIMU» TTOJTUTHYECKUMHU aKTOPaMH.

Hampuwmep, s3amectutens mpezcenarens Ilaprtum benopyccko-
ro HapogHoro ¢ponra (BH®) I'puropuii Kocrycés zassui: «Ecau
8bICKA3AMb MOe AUYHOe OMHOWeHUe K IMUM A100IM — S UX HEMHO-
20 JHCaner, NOMOMY UMo 3MO HEeHOPMA/AbHOe 581€eHUe 8 OMHoule-
HUsX Yenoeeka k uenosexy. [loamomy s dymar, umo makue sewju
100U He 00AXNCHBL BbLINAUUBAMD, NOKA3LIBATNb OPY2UM AH00IM. IO
AUYHaA npobaema 1Mo20 1en08eKka, KOMmMopoz20 OHA 3ampasued-
em». I1oj06HBIM 06pa30M BBICKA3BIBAIUCH HE TOJIBKO WieHbI [lapTun
BH®, HO 1 mpeicTaBUTEU APYTUX ITAPTUH U OPTaHU3aIHH.

I'aauna Apmanosa / Galina Yarmanova

(Yxpaina)

Oxkymnaii-neaodinsaii, okkynaii-repoHTodisii:
HOBI MOHCTpH, YABHi 3arp0O31 Ta ONPaBJaAHHS
HACWJIHCTBA MPOTH F'OMOCEKCYaJIiB

Occupy-pedophiliay, Occupy-gerontophiliay:
New Monsters, Imagined Threats and Justification
of Violence against Homosexuals

Merta MO€1 10TIOBiZII — PO3IJIAHYTH peKOHOIrypallio ceKCyaJTbHUX
na”ik B YKpaini, Aki HaOy/in HOBUX OOPHCIB 32 OCTAHHE JECATUIIITTS.
Ha BiamiHy Biji kaMmaHiil 3a MOpaJIbHY YHCTOTY IOYATKY 1990-X, Ha-
MpaBJIeHuX MMpOoTU mopHorpadii, mpoctutymii Ta enigemii BIJI/CHI Iy,
MIIIIEHHIO CyYaCHUX CEKCyaJIbHUX IIaHIK CTAI0Th TOMOCEKCYaIbHICTD Ta
nezodiisg. 3a ocTaHHI KUTbKa POKiB TOMOMOOHUX HOBUHAPHUX 3aro0-
JIOBKIB, ITPO-CIMEHUX KapHABAJIIB Ta 3aKOHO/ABUMX IHIIIATUB 3 KPU-
MiHaJTi3aIlii T. 3B. «IIPOIATaH TOMOCEKCYaIi3My» YTBEp/IHIacsa HOBa
1/1€0JI0TisI, 3TiZTHO 3 KO0 TOMOCEKCYAIbHICTD SIBJISIE COOOK TOCTPY CyC-
MUIBHY 3arposy, 3 SKOI HeOOXiTHO aKTUBHO OopoTucs. JlecOiku Ta

1 OpraHuzanus paboThl MO TOJOPOJIEBOMY BOCIHUTAHHUIO JIET€W JTOIIKOJIBLHOTO
Bo3pacra. Mosbsipb: OO0 U/JI «Bensiit Berep», 2007. C.3.
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rei KOHCTPYIOIOThCS SIK 300Y€HII UM MOTOJIOY, a OJHOCTATEBI CTOCYH-
KU — SIK He3JI0OPOBi, AeTpajyloyi, JIKAUi Ta PO3IyCHO-IIKIJINBI He
JIMIIIE JIJISI TUX, XTO 1X MIPAKTHUKYE, aJIe i JIJIsl BChOTO CYCITUIHCTBA M HaIIil
B miztomy. IIpumipom, Beceykpaincbka Paja IlepkoB 3asBiisie mMpo Te,
[0 PeJIrifiHi opraHisailii He MOXYTb CTOSITH OCTOPOHBb ITUTAHHS Of-
HOCTaTEBUX CTOCYHKIB, OCKIJIbKH «BCE CyCHiJIbCTBO CTPaXKJA€ Bif 3714,
sIKe YUHSATh OKPeMi HOT0 Mpe/ICTABHUKK », 4 BUBHAHHSA OJ[HOCTATEBUX
UTI00IB HEOAMIHHO TPU3BOJIUTH 0 CYCIIUIBHOI KaTacTpodu axk 10
3HUKHEHHs HaceJIeHHs IINX Kpaid.? Bigrak, pemnpecii mpoTu romo-
CEeKCyaJIbHUX JIIOJIEN PO3IJISAAI0ThCS AK HEOOXiIHUM Tiri€eHiYHUH 3a-
ci0, Ik 0OT'PYHTOBaHE CYCIiJIbHE YU JepKaBHE BTPYJYaHHS.

CyuacHa TmpaBO-KOHCEpBaTHBHA TroMo(oOHA TO3wuIlis BUOYO-
BYEThCsI B3/IOBJK THX CAMUX JIOTIK, IKUMH MOCJTIYTOBYBAJIUCS MOPAJTi-
3aTOPH IIiJT Yac BBEJIEHHS «CyXoro 3akoHy» B Crnosydenux IllTatax B
1920-X: OYIIMTO ITi «IIOPOKH» TIPU3BOAATH /10 3JI0OYHHIB, i TOMY MalOTh
OyTH BUKODiHEHI, a JIIO/Y, 3aJIyJeHi B ITi IPAKTUKH, € HEHOPMaJIbHUMU,
BifiTak ix Tpeba 3aXUCTUTHU BiJi caMOpyHHYBaHHs.'3 3acy?KeHHs TOMO-
CEKCYaJIbHOCTI SIK 3JI0UMHHOI pOOUTH TeiB MOpaIbHO 6€33aXUCHUMU Ta
JIETITUMI3y€ HACWJIHCTBO, HAIPABJIEHE MPOTHU HUX. MOJIOJI YOJIOBIKU
B MicTax ITi/ICTEPITaoTh reiB O iy i3/1iB, HA TJIENMIKAX Ta KOJIO TeH-
0apiB, 3HAIOUH, III0 IOOUTTS Ta HABITh BOMBCTBA TOMOCEKCYaUTiB IM 3iii-
IyTh 3 pyK. Pyxu Oxynai-nenodissai ta Okymnai-repoHTOdLISH, 3a-
rmouyatkoBaHi B Pocii Ta migxormieHi B YkpaiHi, € HOBUMH (GOpMaMH Op-
raHi30BaHOTO MEePECTiIyBaHHS Ta HACUJIHCTBA HAJ] TOMOCEKCYJThHUMH
YOJIOBIKaMU Ta MijyTiTkaMu. MeWHCTPIMHUN MeiMHNUH Ta MOJTITHIYHUN
JIUCKYPC HEPIKO MPOBOAUTH Mapasiesti Mizk YOJIOBIY0I0 TOMOCEKCYaTb-
HiCTIO Ta eA0dTi€I0; B TisIJIBHOCTI TA PUTOPUIIL «0OOpIIiB 3 mexodii-
€10» MeKa MK HAaCHJIBHUI[PKOIO CEKCyaTbHOIO arpeci€io Ta HeJleraib-
HHUMH, aJjie JOOPOBUIBHUMU JisIMH, OCTATOYHO PO3MUBAETHCS.

Sk 3aznauvac ['eiin Py6iH, cydacHa cekcyanbHa cTpatudikariis cyc-
LJIBCTBA, 1[0 BCTAHOBJTIOE MEKY MIXK «XOPOIIIMM », HOPMaJIbHUM, TIPH-
pOAHUM Ta 6JIaTOCIOBEHHUM CEKCOM Ta «IIOTAaHMM>», HEHOPMAJTbHUM
1 MPOTUTIPUPOAHUM, TPAKTYE MPAKTUKH, [TOB’sI3aHi 3 TPOIINMA, HEMOo-
BHOJIITHIMH Ta He-TETEPOCEKCYAJIBHICTIO, SIK OJTHO3HAYHO OTH/IHI, 3J10-
YMHHI Ta Hebe3neuHi."* /Iy «6opiiiB mpoTu negodiii», mo cyTi, meH-

2 Newnapartiiss Bceykpaincbkoi Pagu IlepkoB Ta pestiriliHux oprasizainiii «ITpo
HEraTUBHE CTaBJIEHHS JI0 TpiXa T'OMOCEKCyasli3My, WOrO IpOIaryBaHHS B CyC-
MJIBCTBI Ta crpob Jieraiizarii Tak 3BaHMX OJHOCTATEBUX INUIIOOIB (peecrparii
OJTHOCTATEBHX APTHEPCTB)», 2007.

3 Gayle S. Rubin. “Thinking Sex: Notes for a Radical Theory of the Politics of
Sexuality” in Deviations: A Gayle Rubin Reader. Duke University Press: Durham
& London, 2011.

4 Gayle S. Rubin, ibid.
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TpaJIbHE MiCIfe 3 IILOTO MEPEJTIKY ITOCITAa€ TOMOCEKCYaTbHICTh: OKyTai-
netodisnsai Ta OKynai-repoHToGUISAH 30CEPEKYIOThCA Ha IbKyBaHHI
caMe TOMOCEKCYaJIbHUX YOJIOBIKIB Ta MiJIITKIB, IIPU I[bOMY PO3TJIsi-
Jlaloul aHAJIOTIYHI reTepOCEeKCyabHI KpOc-TeHepalliiiHi KoMepIIiiiHi
KOHTAKTH SIK OUIBII IOIIyCTUMI Ta HE3arpO3JInUBi. ANesALis 0 «3axuc-
Ty JiT€H», [0 POTATOM OCTAHHBOTO CTOJITTA 3apeKOMeH/yBasa cebe
HAUIEBIIIIUM MEXaHI3MOM /I PO3IATIOBAHHA CEKCYaJIbHUX IMaHIK,
HAJIa€ CYCIiJIbHY pecIieKTa0esIbHICTh Ta CXBaJIEHHS TiHCHO 3JIOYMHHUM
OpraHi30BaHMUM IPAaKTUKaM IPUHIDKEHHSI Ta IEPEeCTiyBaHHS TeiB.
BifcyTHicTh 3aKOHOZABUOTO 3aXUCTy Bijl AUCKPUMIiHAIl1, e(eKTUBHUX
MexaHi3MiB y 60poTh0i 3i 3JI0UMHAMU HA I'PYHTI HEHABUCTI, HASBHICTH
3aKOHIB IIPO CTAaTyTHE 3TBAJITYBAaHHA Ta IINPOKOMAcCIITa0HA KaMIIaHis,
HampasJieHa IMPOTHU TOMOCEKCYaJIbHOCTI Ta 1eziodiiii, pobaaTs cipo-
THUB 3 OOKY TOMOCEKCYaJIbHIX YOJIOBIKIB Ta MiJJIITKIB MalKe HEMOXK-
JIIBUM.

Bopotsba 3 ressMu Ik HOBUMH MOHCTPaMH, SIKi CTAHOBJISITD YSIBHY
CYCITUTBHY 3arpo3y, HAOUHO JIEMOHCTPYE, SIKUM UMHOM JIETITUMHA, 00-
I'PYHTOBaHA 3aHEMOKOEHICTD PO CEKCyaIbHE 0J1ar0mOIyddst MOJIOTUX
JIIOZIEl Ha TTPaKTHUILl (PYHKITIOHYE sIK 3aCi0 13011111 MOJI0/TOTO TIOKOJTiH-
HS Bifl «CEKCyaJbHHUX €PETHKIB» Ta CTAa€ iIHCTPYMEHTOM /I BIPOBa-
JUKEHHS TTOJIITUKY, HACIKU SIKOI 3HAYHO II€PEBUIIYIOTH 11 3asBJIEHi
IIUTi 1 HEPIKO HAHOCSTD KOy MOJIOJIUM JIIO/ISIM, SIKHX BOHA OyI[iMTO
MparHe 3aXUCTUTH.

Marusya Bociurkiw / Mapycs boutopkis
(Canada)

Is Pride is the New Normal?
Warhol, Shame-Creativity, and Ukrainian Sex

Yu € mpaiiJ; HOBOO HOPMOIO?
BoproJi, copoMHa KpeaTHBHICTb Ta YKPaiHChKUU CeKC

This paper, part artist’s talk, part scholarly enquiry, draws upon
my experience as a diasporic, queer East European artist and scholar
to discuss the intersection of the affects pride and shame as they relate
to queer/ethnic subject positions. Using Andy Warhol as leitmotif, I
recently made a film called “What’s the Ukrainian Word for Sex? A
Sexual Journey Through Eastern Europe” (Canada 2010). The film
drew upon my first trip to Ukraine to look at how language, religion
and Communism have impacted upon the construction of post-Soviet
sexualities. This paper, written after the film’s release, examines the
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ways in which Warhol occupied a liminal space between whiteness and
ethnicity, his whiteness like a projection screen upon which an entire
panoply of western values was allowed to flicker. It expands upon Eve
Kosofsky Sedgwick’s analysis of Warhol and in particular her notion of
notion of shame-creativity, which she applied to him: «Shame functions
as a nexus of production: production, that is, of meaning, of personal
presence, of politics» (135). Like most analysts of Warhol’s persona
and artistic oeuvre, Sedgwick largely kept considerations of Warhol’s
queerness separate from his ethnicity. This separation became a kind
of anti-icon for what I was trying to achieve with my film — the near-
impossible bringing-together of queer sexuality and ethnicity, and, in a
parallel gesture, of sexual pride and ethnic shame. Five years after the
film’s release and in the midst of an unprecedented rise of homophobia
in Eastern Europe, this paper also muses upon what the future holds
for post-Soviet queer epistemologies. How has the Western/NGO
formulation of ‘pride’ and the increasing institutionalization of LGBT
in Ukraine (Martsenyuk) served queers? What are the East European
cultural histories and nuances that escape Western analyses or
normative institutional models, which may in fact reinscribe a kind
of orientalist othering? What role does popular culture play? Based
on some very recent research into queer and feminist organizing in
Eastern Europe, I will ask, following Probyn, “can there be politics after
pride?” (129).
This presentation will include a short clip from the film.
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Aspa Chalkidou / Acna Xaaxidy

(Greece)

Ethnographer / Pornographer: a Brief Note on Problematising
the Slash ¢/’ During Conducting in Greece
an Ethnography on BDSM Sexual Practices

Ernorpad(xa) / mopraorpad(ka): KOpoTKi 3ayBaru
10 npoosiemarusanii cienry (/) B erHorpagii BICM
cekcyaabHocti B I'perii

The aim of this paper is a self-reflective critical approach on
the boundaries of ethnographic and pornographic narration during
conducting and presenting on public an ethnography on sexuality.
More specifically I intend to (re)turn my gaze to a specific category of
methodological ambivalences raised during conducting my fieldwork
about BDSM sexual practices and social networks in Greece.

Issues of methodological ambivalences became more explicit
to me when I had to present on academia or at the classroom parts
of my Thesis that discusses erotic scenes from the field. That kind of
methodological ambivalences concerned the limits on the description
of sex scenes that took part during bdsm sessions at (semi)private play
parties.

On my presentation I will focus to my tendency to self-censor
deep and explicit detailedness about erotic and bodily semiotics
from my field notes. I would like to talk about the ethical issues and
personal dilemmas I had to deal with during my decision to open my
ethnographic narration to explicit hard-core sex acts. I would also like
to share some thoughts about the radical possibilities of opening the
anthropological gaze/field/narration in porno-graphic tactics.

I claim that ambivalences concerning the extend of erotic
detailedness and the descriptive analysis of sexual practices is not only
a form of scientific self-censorship in the name of a (misguided) political
correctness. Nor only a sign of devaluation of the study of sexual acts
and practices in gender studies. Moreover, I want to approach that
methodological/epistemological ambivalence as a “scientific anxiety”,
on behalf of the discipline of social anthropology, concerning;:

1. The proximity between two scientific traditions: the method
of anthropological participant observation and the method of sexual
descriptions of early sexology.

2. The proximity of detailed narration about sexual practices with
pornographic-tactics.
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Vitaly Chernetsky / Bimaniit YepHeyvkuil
(USA)

Verka Serdiuchka: Between Disidentification
and Minstrelsy

Bepka Ceparouka: Mizk qe3igeHTH(PUKAIIEI0
i MeHeCTpeJIbCTBOM

(dus. yxpaincvky eepciro aHomauii suwe,
3210HO 3 KuUpuAU4HUM angdasimom)

Verka Serdiuchka, a stage persona created by the Ukrainian
performer Andrii Danylko, became arguably the best known, and also
consistently controversial—for a host of reasons—phenomenon of post-
Soviet Ukrainian popular culture with an identifiable queer bent. To
this day, however, Serdiuchka has been analyzed by cultural critics
only within the endemic Ukrainian/post-Soviet context. However,
it would be particularly instructive to address the evolution of Verka
Serdiuchka as a performer/performance project in the context of a
theoretical discussion of drag performance within colonized cultures
and communities of color, as well as the problematic intersection of
drag and performing racial otherness, engaging the methodology of
queer theory, postcolonial theory, critical race theory, and globalization
studies.

Serdiuchka’s roots are in the cabaret tradition; the audience
is presented with a single, although evolving, persona, not a host of
characters. Among her defining features: gender, ethnicity, language
(eastern Ukrainian rural/small-town speech), social class, body image
(overall emphasis on stigmatized/non-privileged).

Her drag performance is radically different from cross-dressing
with an intention to pass; it is rather a critique of “passing.” Like other
drag performances, it plays with images of glamour and also with
decidedly non-glamorous ones. Serdiuchka’s evolution has provided a
powerful example of how drag can be co-opted by mainstream culture
and can be in-your-face, subversive, and confrontational (sometimes
both simultaneously).

To contextualize Serdiuchka within the global drag tradition,
I propose looking at both classic performers like Charles Pierce and
Divine, the ambivalent performance of the New York Drag House culture
rooted in working class communities of color, and the radical protest
drag of performers like Vaginal Davis. On the other hand, on several
occasion it has teetered dangerously close to what in the American
tradition is known as minstrelsy: caricature performance of otherness
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(usually of blacks by whites); within the context of contemporary drag
performance, the best-known, and very controversial, example of this
kind is Shirley Q. Liquor, the drag persona of Charles Knipp.

Judith Butler has argued that “drag fully subverts the distinction
between inner and outer psychic space and effectively mocks both the
expressive model of gender and the notion of a true gender identity.”
However, she cautions, “This is not first an appropriation and then
a subversion. Sometimes it is both at once; sometimes it remains
caught in irresolvable tension, and sometimes a fatally unsubversive
appropriation takes place.” One can argue that at some point, Danylko
became afraid of Serdiuchka’s bravery. Rethinking the evolution of
Verka Serdiuchka, I find that the most inspiring episodes occurred when
she engaged in what Jose Muioz has theorized as disidentification, a
political performance by a queer representative of a racialized minority.
Disidentification is associated with recycling and rethinking encoded
meaning. The process of disidentification, argues Mufioz, “scrambles
and reconstructs the encoded message of a cultural text in a fashion that
both exposes the encoded message’s universalizing and exclusionary
machinations and recircuits its workings to account for, include, and
empower minority identities and identifications.”

Nadiya Chushak / Hadis Yywak
(Ukraine)

“Parada”: on Limits of Western Queer Terminologies
in Post-Yugoslav Context

“Teri-mapaa’: PO 00MeKEHICTh 3aXiIHUX
KBip-TepMiHOJIOTIH B MOCT’IOTOCIaBChKOMY KOHTEKCTI

Concepts of homonormativity and homonationalism have gained
popularity in Western queer theory as tools for critical engagement
with the realities of the modern world. However, some authors
(Kulpa 2011, Moss 2012) argue that they are not applicable to the post-
socialist region, where heteronormativity and traditional nationalism
continue to exclude LGBT population. In my paper i will contest this
assumption drawing on analysis of the Serbian box office hit Parada
(Parade, 2012, dir. Dragojevi¢). Local and international observers
heralded the film as an important contribution to the discussion about
the LGBT rights in Serbia and broader region of former Yugoslavia.
In the context of the mainstream anti-LGBT hate speech and violence,
this fictionalized account of the background to the first ‘successful’ Gay
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Pride held in Belgrade in 2010 was celebrated as important attempt to
overcome homophobia and even ethnic divisions in the region. I will
critically examine assumptions about positive implications of the film’s
coverage of the LGBT community and activism drawing on concepts
of homonormativity and homonationalism. Parada is representative
of only certain views on how LGBT activists and community in Serbia
should work to achieve more rights and recognition on behalf of the
broader society. Built around the fate of two couples (one gay and
one straight) that form an unlikely and troubled alliance in order to
organize first Serbian Pride march, film contributes to popularization
of the depoliticized neo-liberal ideal of sexual politics. Parada is also
illustrative of the ways homonormativity and homonationalism can
overlap with discourses of (self)balkanization (cf Todorova 1997) to
produce the ‘proper’ way of being a homosexual Serbian citizen. To
demonstrate how Parada mirrors these processes, as well as how some
LGBT activists in Serbia are contesting such politics and hierarchies,
i will contextualize the film in the broader discussion happening in
Serbian LGBT activist scene over the last few years in connection to
(mainly failed) attempts to organize gay pride events. This will show
that concepts of homonormativity and homonationalism can be applied
with some limitations to post-Yugoslav and broader post-socialist
context to provide a more nuanced picture of recent developments here.

Kulpa, R. (2011). ‘Nations and Sexualities — ‘West’ and ‘East’, in R. Kulpa &
J. Mizielinska, De-Centring Western Sexualities: Central And Eastern European
Perspectives Farnham, England; Burlington, VT: Ashgate, pp. 43-62.

Moss, K. (2012).‘Split/Europe: Homonationalism and Homophobiain Croatia’.
Available at http://www.ecpgbarcelona.com/sites/default/files/SplitPrideBarcelona.pdf

Todorova, M. (1997). Imagining the Balkans. Oxford University Press

Sara Crawley / Capa Kpoyai
(USA)

Queering the Disciplines:
Unbinding Epistemologies and Methods for Sexuality Studies,
Knowledge Production and Activism

KBipyemo qucnuiizm:
BHBLIBHAIOUH €ITiCTEMOJIOrII i MeTOH /1 BUBYEHHS
CeKCyaJIbHOCTi, MPOAYKYBaHHSA 3HAHb Ta AKTUBI3MY

Too often the humanities and social sciences are pitted against
each other as unresolvedly distrustful of the other’s method. This
conflict is often proposed as dualistic positionalities such as empiricism
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vs. theorizing or quantitative vs. qualitative methods. Further, me-
thods are often taught as bounded relics of a particular disciplinary
structure — coded as permanent, rigid, unchangeable and timeless.
As a result, academic knowledge is regularly critiqued as out of touch
with “the real world” or not directly helpful for activism. For this panel,
I want to forego the question: “which disciplines are most queer?” in
favor of asking: “how might queering the disciplines make knowledge
production more useful?”

Given that “epistemology is the study of knowledge and justified
belief (Stanford Encyclopedia of Philosophy, http://plato.stanford.
edu/entries/epistemology/),” it is useful to interrogate the bases on
which beliefs are justified for academic methods and to consider how
such beliefs aid or hinder the useful pursuit of knowledge for sexualities
studies and activism. Queering the disciplines should involve critique
of binary oppositions built into the disciplines as well as deconstructing
the underlying epistemologies that prop up each discipline.

This panel will focus on understanding four epistemologies common
amongdisciplinesin liberal arts and sciences (positivism, critical theory,
interpretivism, and postmodernism) and their potential applications to
sexualities studies. Rather than ask whether quantitative or qualitative
research is superior as method or whether theory supersedes empiricism
(or vice versa), we will examine the underlying assumptions and goals
of each epistemology and ask what applications each epistemology
might have (or not have) for sexualities studies and what such studies
might offer the public or activists. While it is the case that positivism
and postmodernism are contradictory epistemologically, we might ask
whether numbers and counting are hopelessly problematic for queer
or feminist work. Hence, is a queer content analysis possible and what
will it help us know? Similarly, is empiricism always understood as
truth seeking and, if not, what usefulness does empiricism provide? Is a
focus on interpretation “science” and to what degree should science as
discourse be relied upon as justifiable belief? Are methods permanently
bounded by their own historical use or can they be flexible? In addition
to offering some possibilities, I will urge participants of this panel to
bring questions or offer solutions that queer traditional methods for
the purpose of generating knowledge that adds to public knowledge
and activism.
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Judith (Jack) Halberstam / /[xcydim (/[pcex) I'arbepcmam
(USA)

Going Gaga and Going Wild - Gender,
Sexuality, Anarchy

Po6u sk I'ara, masieHiu — resaep,
CEKCYaJIbHICTh, aHAPXiA

In anew book on “The Wild” I turn to anarchist thought to elaborate
a queer politics for this particular moment of crisis and renewal. As
many thinkers have proposed recently, a turn to anarchy makes sense at
this time precisely because people’s faith in the state and in a politics of
inclusion and assimilation is wearing thin, particularly in leftist circles;
and, anti-hegemonic, anti-state and anti-assimilationist positions
have been rendered thinkable by Occupy movements and other global
expressions of radical dissent. My recent book, Gaga Feminism, in that
it both calls for and describes an end to “the normal,” or that form of
state power that manages people by disciplining them in relation to a
fantasised norm, could be called anarchist. And my book on failure,
in that it breaks with the all or nothing logics of success driven by
capitalism, could be characterized as anarchist critique. In this new
project, I seek to make explicit the stakes of a queer investment in
anarchy that both reaches back to punk movements from the 1970’s for
inspiration but also seeks other traditions of anarchy globally.

Nadzeya Husakouskaya / Hadzes I'ycakosckas
(Belarus)

Becoming a Queer Researcher: Addressing Epistemological
and Methodological Challenges
in Sexuality/Gender Research in non-Western Contexts

(Lessons to Be Learnt from South African field)

Cralo KBip-I0CTiTHUIIEIO: eMmiCTEeMOJIOTIUHI Ta
MEeTO0JIOTIYHI BUKJIUKHU B TOCT>KEHHAX TeHIePY
i cekcyasIbHOCTI B He3aXiTHOMY KOHTEKCTi

(ypoxu 3 miBieHHOApPUKAHCHKOTO MOJIS)

This conference paper offers critical reflections on epistemological
and methodological challenges that I - as a trans-identified though not
transsexual white though not-Western researcher from Belarus - faced
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being a visiting researcher in South Africa and exploring experiences
of ‘transition’ (both spatial and gendered) of black transgender and
intersex unprivileged individuals moving within/across South African
borders to access medical care.

One of the most challenging moments for me as a researcher
investigating into constructed understandings of the ‘health needs’ and
fixed ‘identities’ of transgender and intersex internal migrants in urban
Gauteng has been my own position within the field while gathering data
and afterwards while analyzing it and writing ‘a comprehensive’ report. I
faced conflicted and constructed nature of my “queerness”, “whiteness”
and academic privileges in the field. I have also been struggling to
negotiate different methodologies and conflicting epistemologies in
an urgent need to avoid methodological nationalism and neocolonial
epistemological approaches to my South African participants.

There two main questions I would like to discuss in the presentation.

e How is it possible to write/report research on gender/sexuality
topic in non-Western context in order to be able to achieve three
somewhat contradictory goals — (1) to contribute to the advocacy
(positivist approach), (2) convey polyphony of the voices of the
participants (interpretive approach), and (3) reveal constructed
nature not only of what one rexplores but how one does it
(poststructuralist perspective) (Gubrium and Holstein, 1997;
Loseke, 2013)?

e How one can/has to become a queer researcher while doing
research on sexuality/gender in non-Western contexts? What
queer can mean and how it can function in this context(s)?

I believe these reflections drawn on my experience doing field
work in a very particular time, space and field (Johannesburg, South
Africa, August 2012 — May 2013) can be useful for a wider discussion
on potential and possibilities to queer epistemologies in a process
of (academic) knowledge production in sexualities studies in non-
Western contexts. By ‘Western’ I primarily mean Anglophone America
and Europe as geo-spatial, discursive, and cultural boundaries where,
for example, transgender studies has been developed. I also hope to
include some reflections that I would have by May 2014 on my new
project on transgender masculinities in contemporary Ukraine.
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Stevi Jackson / Cmisi [[ycexcor
(UK)

Critiquing Heterosexuality: Queer Theory
and Other Critical Perspectives

KpuTnkyroun reTepocekcyaabHiCTh:
KBip-Teopis Ta iHII KPUTUYHI IepCHeKTHBU

Given that queer theory is often misunderstood, this presentation
will seek to place it in the context of other critical perspectives,
discussing how it marked a departure from earlier ‘gay affirmative’
approaches and how it both differs from and overlaps with feminist
critiques of heterosexuality. In the process I will evaluate the strengths
and weaknesses of each approach, arguing that while queer theory has
provided us with useful conceptual tools it also has some drawbacks,
in particular in relation to the intersection between heteronormativity
and gender hierarchy, the hierarchical ordering of heterosexualities
(some are more normative than others) and the everyday ways in which
institutionalised heterosexuality is perpetuated, modified, negotiated
and (sometimes) challenged. This also raises the problem of both
individual and collective/political agency, which ‘purist’ forms of queer
theory disavow; here I will suggest an approach to agency that sees it as
social in origin rather than arising from within individuals. Overall T will
be arguing for a more eclectic theoretical approach that acknowledges
the gains made by queer theory but also what might be lost by ignoring
alternative critical perspectives. In particular I will argue that these
alternative perspectives are essential in order to understand the ways
in which intimate lives are changing in contemporary societies and the
varied responses to this throughout the world — from the normalisation
of same-sex relationships and acknowledgement of diversity of personal
lifestyles on the one hand to homophobic backlash and the reassertion
of conservative family values on the other.
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Alexander Kondakov / Anexcandp Koxdaxos

(Russian Federation)

Queering the Queer:
the Use of Queer Approach in Analysis
of the Russian Protest Movement

KBipyrouu kBip:
BUKOPHCTAHHA KBip-MiX0AY I aHATI3Y
POCIiCBKOTO IPOTECTHOTO PYXY

The periods of massive mobilization of the Russian ‘hidden’ civil
society are coming unexpectedly, for the very civil society including. The
protests of 2011-2012 in Russia are surprising in this regard. However,
the analysis of protests was framed in traditional approaches that
search for political identities, solidarity and class conflict in explaining
the mobilisation of people. I think these approaches have several
troubles: (1) the trouble of identification of the protest movement,
which limits its potential and actual qualities by excluding those who
‘deviate’ from the imagined mobilised identity; (2) the trouble of
thinking political action, which narrows down the protest movement
activities by looking only at massive street rallies and marginalising
other types of political action; (3) the trouble of institutionalisation of
the movement, which presupposes that any collective action must be
organised in a particular form with important official politicians acting
as a council of the movement. Traditional epistemology dictates to
think the protest movement as a solidary class that acts in its interests
and with its unique forms of claiming rights and articulating demands.
Queer approach that I offer to use differs habitual modes of analysis
and answers these troubles with more clarity and new ideas. In this
paper, I want to show the potential of queer theory for analysis of issues
other than homosexualities. The analysis of the protest movement in
Russia benefits from this perspective and the queer theory is ‘tested’ in
other than sexualities studies field. Moreover, I think that the practices
of resistance were shaped by the ways of thinking about protest
movement. In this regard, queer approach shapes them differently and
provides an emancipatory ground for resistance in other than dominant
forms of political action of demands on the streets.

Henceforth, my tasks in this paper are various: (1) to rethink protest
movement in the queer framework; (2) to rethink queer approach
outside of sexualities studies; (3) to offer possibilities of shaping
resistance and political action without habitual borders of political
movements, politics of demands and traditional class struggles. I

32



archive reports of political participation of people in the process of
sharing our own agenda on the further ways, in which Russia might
go instead of perpetuating violent state bureaucracy of nowadays. I
also archive attempts — unfortunately, successful ones — of those in
power to appropriate the ways of thinking about protest movement in
habitual epistemologies, which events resulted in another persuasive
act of domination and visible decline of the protest. On the other hand,
the movement rather was reshaped in the existing circumstances, than
eliminated. The new forms of resistance take us back to those political
actions that least privileged and most oppressed learnt to perform in
the times of Soviet Union.

Robert Kulpa / Pobepm Kyana
(Poland)

Critical (Queer) Epistemologies and the Geo-temporal
‘Central-Eastern Europe’ and the ‘West’

Kputnusi (kBip) emicremMos10rii Ta reo-reMmnopaibHi
‘LlenTpaasHo-Cxigna EBpona’ i ‘3axin’

Hamid Dabashi has recently asked on the pages of Al Jazeera, ‘Can
the non-Europeans think?’ He pointed that ‘Philosophy’ is rendered as
the European tradition, while the intellectual traditions form the other
cultural, geographical, and linguistic regions are deemed subjects of
‘ethno-philosophy’. Similar points in relation to e.g. ‘Sociology’, and
other disciplines were made by many others... Sadly, no matter how
many voices try to raise our awareness of hegemonic inequalities in
knowledge production between the ‘metropolis’ and the ‘colony’, the
‘centre’ and the ‘periphery’, the ‘West’ and the ‘Rest’, the ‘North’ and
the ‘South’, the ‘West’ and the ‘East’ - the persisting reality of inequality
never seems to abandon us.

The tradition of critical studies, where I locate the roots of gender
and queer studies, offered much insight and effective reworking of
some of the issues connected to the dis-balanced relations of epistemic
power. Particularly black feminist and queers of colour scholars need
to be mentioned in raising ethnicity, race, class, and gender to the
focal issues of the intersectional thinking with, and through, ‘theories’.
However, many issues relating to our contemporary practices of (queer)
knowledge production remain unacknowledged in queer studies.
Notably, I would add the hegemony of the English language, and the
geographical division of the academic stratosphere into the ‘peripheral
Others’ and the self-proclaimed ‘central/metropolitan West'.
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In this presentation I want to ponder some examples of the
hegemonic geo-temporal ‘knowledge situations’ in queer studies,
where the practice of ‘doing queer studies’ renders them a tool of
inequality that directly translates onto (un)real imaginaries of the
‘Central-Eastern Europe’ and the ‘West’. I want to question how the
geographical origin, place, and institutional location determines the
academic status as the ‘knowledge producer/theorist’ or ‘knowledge
consumer/informant’. How the peer review processes turns into the
gate keeping - a militarised war of put downs and privilege safeguarding
within ‘queer studies’. And finally, the role of (English) language and
multilingualism as tools of oppression & liberation within practice and
the domain of ‘queer studies’.

Anna Kurowicka / Auna Kyposiyka
(Poland)

A Matter of Choice: the Politics of Choosing
an (A)sexual Identity

CnpaBa BUGOPY: MOJTITUKHA OOUPAHHA
(a)cekcyaybHOI 1IEHTUYHOCTI

The question whether sexual orientation is a biological imperative,
a matter of social influence, or of choice, has played a crucial role in the
recent fight for equal rights for LGBT people in the USA and Western
Europe. Despite the growing influence of the queer approach to human
sexuality, identity politics based on the “born this way” paradigm are
still perceived as the surest way to equal rights. The idea that one chooses
to become homosexual (somehow rarely applied to heterosexuality) is
used by opponents of LGBTQ rights to discredit non-normative sexual
orientations and to highlight the threat of “spreading” homosexuality
among innocent bystanders. It is perhaps no wonder that many
proponents of identity politics approach the notion of choice as a factor
in sexual orientation with some suspicion.

This very issue also appears in the discussions within the asexual
community as people are encouraged to choose whether “asexual”
is a term that best describes them and if it does, to identify as such.
Another instance when asexuals bring up choice is when defining
asexuality and attempting to differentiate it from other, potentially
similar, phenomena: “The distinction between asexuality and celibacy
or abstinence is that asexuality is not a choice” (AVEN FAQ). This claim
appears not only on the popular community and resource website
quoted above, but also in a lot of mainstream coverage of asexuality:
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you can choose to be celibate or abstain from sex, but being asexual is
not a choice, it is an innate sexual orientation. Putting the matter in
such a way is clearly inspired by the liberal humanist vision of a subject
as individual, independent, and free in his or her (usually his) choices.
On the other hand, the subject is also in some ways determined by
their “natural” proclivities and bound by the rules of sexual attraction.
This approach to choice ignores a long history of politically motivated
sexual choices, often made by women: becoming a nun, identifying as
a leshian, or abstaining from sex altogether, to name a few. All of them,
situated in various moments in time and cultural contexts, can be read as
feminist interventions in the patriarchal system of sexual relations, and
nowadays also serve to complicate popular assumptions about sexual
orientation as one’s natural quality. By exploring the intersections of
celibacy, abstinence and asexuality, this paper will discuss the political
aspects of choosing one’s sexual identity and problematize the idea of a
clear-cut distinction between “free choice” and “natural quality.”

Veronika Lapina / Beponika JlaniHa

Moderate Activism within the Russian LGBT Movement:
Production of Normative Activist

ITomipHuii akTuBiam B pociiicekomy JITBT pyci:
MPOAYKYBAHHA HOPMAaTHUBHOI AKTUBiCTKH/aKTUBICTa

Current situation in Russia, concerning LGBT activism appears
to be problematic: the implementation of new legislation, which
prohibits propaganda of non-normative sexualities among minors
openly proclaimed Russian political heterosexism and homophobia.
This research aims to look at LGBT activism in contemporary Russia
and how it is being reshaped in these circumstances. It reveals not only
the ways in which implementation of anti-propaganda legislation(s)
galvanized resistance on the part of LGBT community, but also how
this change in Russian national politics enhances a conflict within
LGBT movement in Russia. Anti-propaganda legislation strengthens
the moderate/radical divide between the activists, which is a legacy of
the post-Soviet LGBT movement in the 90s.

My work disentangles the ways in which normativity is produced
by the major Russian LGBT organization (an umbrella organization,
which aims to unite various regional initiatives) — The Russian LGBT
Network. I'm arguing that the Network’s exclusionary politics leads
to the creation of the normative activist (and the idea of the normative
way of doing activism), which falls into the category of moderate or
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compromise-oriented. My analysis of its agenda shows how the
Network (and its members) defines itself as moderate by opposing
itself to examples of what activists from the Network call radical
activism in Russia. The information I gathered from my interviews
with activists shows, how the Network, the most powerful and well-
known LGBT organization in Russia, attempts to normalize a moderate
trend in activism and narrate this trend as the only acceptable way of
engaging in activism in such problematic circumstances; thus, they are
constantly reiterating the concept of “radical activism” as an improper
way of engaging in LGBT activism in the current situation of severe
political heterosexism. I point out that the Network incorporates in
itself groups of activists, LGBT initiatives and single activists which
follow the so-called moderate trend, and purposefully excludes other
activists, who they categorize as radical.

In my presentation I'll draw attention to the ways in which the
Russian LGBT Networkinventsitselfasanational LGBT movementwhile
being an imagined community, and how it constructs radical activists
as ‘others’, thus discursively excluding them from the movement. By
looking at the All-Russian LGBT Network as an imagined community
I'll demonstrate how the idea of normative Russian LGBT activists is
produced and perpetuated: for example, how the Network uses maps
and proclaims horizontal comradeship to claim their domination.
Finally, I will show how such attempts to create dominant pattern of
moderate activism also triggers resistance on the part of radical groups
and initiatives, how such groups as a result of enhancing conflict
become more visible participants of the movement. Radical/moderate
divide and the production of new normativity creates a number of
complex activists’ networks within Russia, which can intersect and can
be in conflict with each other.

Joanna Mizielifiska / Hoanna Mizeainscka
(Poland)

“Barren” Families Fight Back:
Queering Heteronormative Intimacies in Poland

“HepenpoayKTUBHI” ciM’i KUAAIOTh BUKJIUK:
KBipyHOuH rerepoHOpMaTUBHY iHTUMHICTD Y ITosbmmi

To date, most of the academic literature about queer families
and kinship has been written within the Western (specifically Anglo-
American) context, and argued either for or against intrinsically radical/
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queer or assimilative/normative nature of such relationships. Some
scholars, like Lee Edelman, claim a fundamental opposition between
‘queerness’ and ‘family.” Such voices present us with a restrictive (if not
essentializing, sic!) reading of queerness and family, which does not
hold true, as I will argue, in some (if not many) geo-cultural locations.
There still has not been enough work to go beyond the oppositional
‘dilemma’ and venture into de-centring the politics of geo-location. I
will argue that the perspective of/from Central and Eastern Europe
lends new perspectives into this Western, mostly Anglo-American
debates, and move beyond the stalemate of subversion vs assimilation
debates.

During the presentation I would like to engage in the Anglo-
American discussions by mobilising the cases and examples from
Poland. Firstly, drawing on the recent Parliamentary debates about
proposed same-sex partnerships bills (all three rejected), and on the
findings from the on-going project “Families of choice in Poland”, I will
outline public/political strategies of silencing and excluding/including
certain types of intimacies. Secondly, drawing on biographical
interviews and case studies, I will show how members of ‘families of
choice’ struggle for a recognition of their relationships in daily lives. In
doing so I hope to show how the heteronormative public ideal is being
slowly undermined by the emerging (new) LGBT narratives.

I would like to take that opportunity to think together with the
participants about the following questions: Is the argument saying
that we should abandon the term ‘family’ as (arguably) fundamentally
heteronormative, adequate in the Polish/CEE context, where the
meaning of kinship/family is intrinsic to its geo-temporality, and
where the social and political significance of (traditional) ‘family’ is
high? Or maybe a more subversive way would be to re-claim ‘family
values’ and use them for one’s own purposes? What queer could there
be about family/kinship in the post-communist cultures? Is it possible
to think of queerness and family not in opposition, but in conjunction?
How does a specific geo-temporal context impacts the debates on ‘gay
marriage’/’civil partnerships’ and other forms of legal formalisation?
What lessons could Anglo-American queer scholars learn from looking
at the ‘non-Western’ geo-temporal specificities?
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Agata Stasinska / Arama Cmacinvcka
(Poland)

How Does Love Work? — Love in Relational Practices
and Sexual Politics in Poland

fAx npairioe 11060B? — KoxaHHA B MpaKTHKaX
CTOCYHKIB Ta MOJIITHKaX ceKkcyaabHocTi y ITosrbimi

Recently, there has been an ongoing shift in Polish LGBT politics,
from ‘coming out and visibility’ to the politics underlining the
subjectivity of the non-heterosexual relationships (Kulpa, Mizielinska,
Stasinska 2012; Stasinska 2013). Particular emphasis is placed on ‘love’
as a new LGBT/queer strategy of NGO activism or independent social
campaigns.

Is this change also reflected in narrations of non-heterosexual
people in Poland? What does ‘love’ mean in their experiences and
relationships? What is the role of ‘love’ in their narrations on sexual
identity? Is ‘love’ a mere feeling or can it be a political concept reaching
beyond the individual life trajectories?

In my presentation I would like: (1) to engage with the recent
discussions about same-sex relationships in the ‘West’ and beyond;
(2) to recall narratives of ‘love’ from interviews with Polish non-
heterosexual couples. I would also like to ponder on the possibility
of reading ‘love’ as queer feeling and strategy, and on how ‘love’
corresponds to ‘relationality’ (Butler, Boellstorff) and ‘ordinariness’
(Heaphy), but in non-Western geo-temporal contexts.

Katalin Turai/ Kamanin Typaii
(Hungary)

Narratives of Bisexual Experience as Queer Method
HaparuBmu 6icekcyaJIbHOTO AOCBiAYy K KBip-MeTO]

In this paper, I will present the methodology that I use in my
PhD-project: the analysis of narrative life-course interviews about
people’s changing attractions towards women and men over a life
span. I collected 24 unstructured interviews between 2010 and 2013 in
Budapest, Hungary with people of various sexual identifications and I
analyze how they integrate the changes of their gender preference into
their self-images. I will show how this specific critical interrogation of
people’s “experiences” (Scott 1992, Cerwonka 2011) can enhance our
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understanding of sexual desire, fantasy, practice, and identity and the
ways they are dynamically intertwined and constructed.

On the one hand, in response to charges against queer studies as
not empirically informed enough, I suggest that narrative interviewing
(see Riessman 1993) is an under-explored but promising queer
method. For one, it is interdisciplinary, lying at the intersection of
textual deconstructive and sociological-anthropological constructionist
analysis. Also, narrative interviewing allows interviewees to perfor-
matively build up themselves and their gendered-sexual lives (see
Butler 1993) — which process happens retrospectively and in dialogue
with the present, employing their «own», socially embedded terms,
without the imposition of constraining frames of structured questions
(see Browne and Nash 2010).

Consequently, I will also argue that the topic of bisexuality — in
this case, conceptualized as sexual interest in both/all gender over a
life span — is a field of research for which queer theory and narrative
methodology together provide an ideal framework. Engaging in the
scholarly debate about the place of bisexuality in queer studies, I follow
those who claim itis not only marginalized, but would indeed be a fruitful
area, first and foremost in the deconstruction of the heterosexual-
homosexual — and the interconnected male-female — binaries (see
du Plessis 1996, Young 1997, Hemmings 2002, Weiss 2003, Sullivan
2003, Borgos 2007). A narrative-queer study of bisexual interviews
enables a joint examination of gender and sexuality, and offers an
insight into their performative re-production, moving beyond the
reductive description of the interviewees’ opinions (see e.g. Pennington
2009). As critical of the homo-/heterosexual binary, queer theory is
also critical of their often normative separation. I thus will show how
the two are implicated in each other through various bisexual practices,
resulting in the analysis of heterosexuality as well (between queers or
implicated in bisexual femininity performances) (see Dollimore 1991,
1996; Schwartz 2007, Morgan 2011).
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